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5 receive $50,000 OAC fellowships 


The Ohio Arts Council has awarded five 
$50,000Major Fellowships for 1990-’91 to Ohio artists 
in recognition of past work and accomplishments. 
The fellowships ($25,000 per year) were established 
in 1987. 

The recipients are: 

• Nancy Crow, quiltmaker, Baltimore. Crow has 
won numerous awards, fellowships and honors. She 
originated “Quilt National,” an exhibition that fo¬ 
cused attention on the contemporary art quilt. Her 
book Nancy Crow: Quilts and Influences was pub¬ 
lished in 1989. 

- • James Klein, filmmaker, Yellow Springs. Klein 
and former partner Julia Reichert’s films have 
received two Academy Award nominations. He 
helped found New Day Films, a film distribution 
cooperative, and is an assistant professor of film 
production of Wright State University in Dayton. 

* • Robert Post, performance artist, Columbus. 

Post is a member of Affiliate Artists Inc. and has 


served more than 30 artist residencies throughout 
the country. His one-man show is on tour as part of 
the Arts Midwest Touring Program and the OAC’s 
Fee Support Touring Roster. He works with school- 
children through various programs. 

• Susan Shie, quiltmaker, Wooster. Shie’s work is 
touring north and west Africa as part of the exhib- 
tion “Contemporary Quilts” sponsored by the U.S. 
Information Agency Cultural Presentation Ppro- 
gram. She won best of show in the “Quilt National 
’87” exhibition. 

• David Young, poet, Oberlin. Young is a profes¬ 
sor of literature at Oberlin College and an editor of 
Field magazine. His most recent book of poems is 
Earthshine ; a book of criticism. The Action to the 
Word: Style and Structure in Shakespeare's Trage¬ 
dies is forthcoming. 

The awards were made possible in part by a grant 
from the Challenge III program of the National 
Endowment for the Arts. 










































































OHIO DESIGNER CRAFTSMEN PACESETTER VI 

Nancy Crow 


I make quilts because I need to use color and because 
I prefer fabric to paint. I have been influenced by my 
father even though he died when I was twelve. He was 
a tailor’s apprentice when he was a teenager and 
eventually, he taught all of his eight children to love 
quality fabrics and workmanship. So it seems natural to 
me to make quilts. 

Quiltmaking is hard work. All art is hard it seems to me 
. . . and it gets harder. I suffer for my work, I don’t 
socialize for weeks on end. I feel lonely. I feel over¬ 
whelmed. I feel misunderstood, unnecessary, awk¬ 
ward, out of place, out of time. And... I feel immense 
joy. 

I have a lot of drive. I cannot control it. I cannot stop 
working. I usually feel depressed when I am not work¬ 
ing. Color is my salvation and when I stand in my studio 
surrounded by piles and piles of fabrics, I feel renewed. 

I do feel joy, wholeness, sanity. I feel again some sort 
of control over my life. 

The 23 “Bittersweet” quilts made over a three year 
period, 1980-1983, document my idea of the relation¬ 
ship between a woman and a man and of learning to 
become responsible for one’s own happiness. The 
“Passion” quilts document the 1 1/2 years I spent with 
my mother as she lay dying. I could not use color during 
those months because I loved her so much and the 
pain was too great. So red and blue and black predomi¬ 
nate in all five quilts. The “Yellow Crosses” series came 
after she died and reflect my idea of the cross each of 
us has to bear. The “Lady of Guadalupe” series I am 
currently working on grew out of my love for this figure 

SELECTED COLLECTIONS 

Ohio Governor’s Residence Collection, Columbus 
C.Bigler, Switzerland (C.B.B. Imports/Exports). 

The Vantage Companies, Atlanta, GA 
Jack Lenor Larsen, New York City. 

The American Craft Museum, New York City. 

Ohio Bell Telephone Company. 

Ashland Chemical Corporation, Dublin, OH 
General Foods Corporate Hdq., Rye Brook, CT 
Southwest General Hospital, Berea, OH 
Museum of American Folk Art, New York City. 
Islamabad Consulate, Washington, D.C. 

The Massillon Museum of Art, Massillon, OH 
K-Mart International World Headquarters, Troy, Ml 


and symbol and my need for a sense of “goodness” in 
the world. Only the “Bittersweet” series is finished. The 
others are still open. They will come to an end naturally. 
All of my quilts come from internal dialogues. 

I believe that my most intense interest lies in the 
exploration of unusual color relationships based on a 
combination of emotional/intellectual attitudes influ¬ 
enced by the tension of living in solitude on a farm while 
at times craving intensely human stimulation. I am 
particularly interested in the concepts of courage, 
resilience, self-discipline, drive, intensity, passion, 
compassion, and the production of a body of work 
despite great obstacles be they physical or mental or 
both. 


Nancy Crow has won numerous fellowships, awards, 
and honors including a National Endowment for the 
Arts Craftsman’s Fellowship, four Ohio Arts Council 
Individual Artist Fellowships in 1980, 1982, 1985, 
1988, and was selected by Ohio Designer Craftsmen to 
receive the Outstanding Award of Achievement. Her 
work has been selected for Awards of Excellence in the 
Ohio Designer Craftsmen The Best of 1987 and 1988, 
including the Poster Award in 1987. Nancy Crow’s 
quilt, “Bittersweet XIV,” was chosen to appear on the 
30th Anniversary Poster of the America Craft Museum. 
She was the originator of “Quilt National,” an exhibition 
which has been influential in focusing international 
attention on the contemporary art quilt. She earned a 
B.F.A. and M.F.A. from The Ohio State University. 
Nancy Crow currently maintains a studio in rural Balti¬ 
more, Ohio. 

SELECTED EXHIBITIONS 

Poetry of the Physical, American Craft Museum, 

New York City. 

The Art Quilt, Los Angeles Municipal Art Museum, 

Los Angeles, CA. 

Ohio Designer Craftsmen The Best Of 1986,1987, 
1988, Columbus Cultural Art Center, Columbus, OH 
Contemporary Quilts, Dartmouth College, 

Hanover, NH 

Ohio Governor’s Residence Art Exhibition, 

Columbus, OH 

Design in America, touring exhibition of Eastern Eu¬ 
rope sponsored by The United States Information 
Agency, Washington, D.C. 


m- 


Funded Through 
Ohio Arts Council 






NANCY CROW 


1990 BIO/STATEMENT 


Nancy Crow is a nationally recognized artist who maintains a studio on her 
farm 28 miles east of Columbus, Ohio. She has been making art quilts since 
1978. Her work transcends the traditional definition of quiltmaking and her 
use of color, pattern, and fabric has been instrumental in creating new 
standards in fiber arts. Her personal commitment to her art has established 
her as a leader in her field. She is known for her willingness to share her 
ideas, working methods and philosophy as she travels throughout the United 
States and abroad to teach and lecture. 

Her quilts have appeared in many publications over the years and her own book, 
NANCY CROW: QUILTS AND INFLUENCES , has just been released. Nancy has been the 
recipient of a National Endowment of the Arts Grant and four Ohio Arts Council 
Grants. Her quilt, COLOR BLOCKS I, is currently traveling with an invitational 
exhibit titled CRAFT TODAY: U.S.A., organized by the American Craft Museum. 

It will be seen in 12 European countries over the next two years. 

In 1978, Nancy proposed, the idea of holding a national, juried exhibit of 
art quilts...and so QUILT NATIONAL was born. It is now an international 
exhibition held biannually in Athens, Ohio. 


10545 SNYDER CHURCH ROAD 


BALTIMORE, OHIO 43105 


(614) 862-6554 





NANCY CROW 


WORKING METHODS 


In making a quilt top, I usually start with preliminary sketches in pencil or pen to 
get a rough idea of composition. I never work out anything in color as color is the 
easiest part for me and I prefer to develop color relationships directly, cutting 
into the fabrics. 

After I have made enough sketches to satisfy me, I must decide the size of guilt I 
want to work on so that I can make the appropriate templates out of a heavy grade 
paper called "oak tag." These initial templates will usually be the largest, 
simplest shapes necessary for establishing a strong positive/negative composition. 
Later I will break these shapes up by the technique called "strip-piecing." 
"Strip-piecing" is a method of sewing narrow strips of fabrics together in rhythmic 
patterns that in turn can be cut-up and sewn together in other patterns or groupings. 
Essentially I have actaully created my own fabrics out of commercial fabrics. The 
technique of "strip-piecing" can lend a "painterly" look to a quilt but it can also 
be used for a "hard-edge" appearance. 

I prefer to work "intuitively" and "directly" with the fabric, feeling the fabric 
in my hands, becoming intimate with it and experiencing it with my eyes. I feel it 
is absolutely necessary to understand the "essence" of fabric in order to use it 
well. I have about 1000 different fabrics on hand to use and of course, am always 
looking for additional fabrics whenever I travel and teach. I prefer 100% cottons as 
it works up so beautifully. 

After the quilt top is sewn together by machine, it is hand-quilted by one of four 
women who work for me but in their own homes. I ship the top off to them to be 
hand-quilted after first determining how I want the quilting lines to look. 

I produce about 6 major quilts each year. 


10545 SNYDER CHURCH ROAD 


BALTIMORE, OHIO 43105 (614) 862-6554 




Lifestyle 



Nancy Crow’s block design is titled Bittersweet II. 


Book highlights 
Nancy Crow’s art 


Nancy Crow has been a dynamic 
force in shaping the contemporary 
quilt scene through her work, her 
teaching, and her part in founding 
the Quilt National exhibitions. 

She is a prolific quiltmaker, 
choosing to develop a number of 
pieces simultaneously and in se¬ 
ries, assisted by a faithful corps of 
quilt£rs. Her power of design and 
remarkable facility for color ma¬ 
nipulation assure a strong viewer 
reaction in any exhibition that in¬ 
cludes her work. 

Almost from the beginning of 
her quiltmaking career her work 
was selected for exhibition. I was 
alerted to her talent by Michael 
James and Katy Christopherson 
and invited her to participate in 
two shows at the Hunter Museum, 
“Log Cabin and String Quilts” in 
1979 and “A Patchwork Garden” in 
1981. 

Many people came to see those 
exhibitions who were seeing con¬ 
temporary quilts for the first time, 
quilts by Michael James, Veronica 
Fitzgerald, Virginia Randles, Vicki 
Johnson, Ruth McDowell, Ellen 
Zahorec, and, of course, Nancy 
Crow. Quilts were no longer made 
just for beds. They were covering 
the walls! 

The evolution of an artist who 
began as a ceramist, moved into 
weaving, and eventually became a 
dedicated quilt artist is the subject 
of a, book, Nancy Crow: Quilts 
and ; Influences. (American 
Quilters’ Society; P. 0. Box 3290; 
Paducah, Ky., 42002-3290. 256 pp., 
$29.95 hardcover, plus $2 shipping.) 
The title page tells us the book is 
“written to help understand,” and 
the purpose is admirably fulfilled. 

A foreword by Jean Robertson 


Bets Ramsey 

The quitter 

points the way to the journey 
ahead. One travels through the 
years of Nancy Crow’s life and sa¬ 
vors the 10-year involvement with 
fabric which culminates in the ma¬ 
turation of the artist. 

“Her quilts embody insights 
about art and life achieved through 
enormous effort; her words help us 
to fathom her discoveries,” says 
Ms. Robertson. 

The book, handsomely designed 
and ably written by Nancy Crow, is 
about the life and mind of the art¬ 
ist at work. She shares her moods, 
depressions, joys, and discoveries 
in words, photographs, and exam¬ 
ples of her work. 

By being able to see a complete 
series on a given theme, not just a 
single example encountered some¬ 
where in an art exhibition, one can 
appreciate the exploration and im¬ 
provisation the artist has given to 
various series of repeated themes. 

The passion for quiltmaking, the 
dedication to art, and the sensitivi¬ 
ty to her surroundings are readily 
understood through the words and 
examples of work by Nancy Crow. 
She graciously shares the more pri¬ 
vate part of her life — her parents, 
siblings, husband, and sons, and an 
artistic older friend — and she 
shows her collection of objects and 
artifacts that please her eye and 
shape her images. 

This book will find an apprecia¬ 
tive audience because of its visual 
quality and splendid text revealing 
the nature of a distinguished artist. 

























NANCY CROW 


1990 TEACHING INFORMATION 


FEBRUARY 14,15,16 

(3-day workshop) 
Phoenix, Arizona 


MAY 23-26 

( 7 \ day workshop) 
Charlotte, North Carolina 


Contact: Marla Hattabaugh 
6339 E. Mitchell 
Scottsdale, Arizona 
602-947-8900 


85251 


MARCH 5,6,7,8 

(4-day workshop) 

Alexandria, Louisianna 

Contact: Jane Pine Ballard, Director 

River Oaks Square Arts & Crafts 
Center 

1330 Main Street 

Alexandria, Louisianna 71301 

318-473-2670 

(EXHIBITION OF MY QUILTS: MARCH 3-31) 

Elizabeth McLundie Bolton Gallery 
River Oaks Square 
1330 Main Street 
Alexandria, Louisianna 

APRIL 16,17,18,19 

(4-day workshop) 

Boulder, Colorado 

Lecture: April 19 (Denver Art Museum) 

Book signing: April 20 (Tattered Cover Bookstore 

in Denver) 

Lecture: April 24 (Colorado State University 

Ft. Collins, Colorado) 
Contact: Patty Hawkins 
P.0. Box 222 
Lyons, Colorado 80540 
303-444-0430 

MAY 4,5,6, 

(3-day workshop) 

Odense, Denmark (Quilt Expo Europa) 

Contact: Karey Bresenhan, Director 
14520 Memorial Drive #54 
Houston, Texas 77079 
713-496-6864 

MAY 18,19 

(2-day workshop) 

Spring Quilt Festival in Denver 


Contact: Ellen Guerrant 

N. Carolina Quilt 
Symposium 
909 Henley Place 
Charlotte, N. Carolina 
28207 

704-377-2838 

MAY 31, JUNE 1,2,3, 

(4-day workshop) 

Indianapolis, Indiana 

Contact: QUILT AMERICA! 

311 S. Walker Way 
Sun Prairie, Wisconsin 
53590 

JUNE 24-29 (5-day workshop) 

JULY 1-6 (5-day workshop) 
Columbus, Ohio 

Contact: QUILT/SURFACE DESIGN 
SYMPOSIUM 
464 Vermont Place 
Columbus, Ohio 43201 
614-297-1585 


JULY 16-19 (4-day workshop) 
Indianapolis, Indiana 

Contact: Beverly Snodgrass, Dir. 

Art League Summer Prograir 
820 East 67th St. 
Indianapolis, Indiana 
46220 

317-255-2464 

JULY 24-29 
JULY 31-AUGUST 5 

QuiIting-By-The-Lake 

Contact: Marty Bowne 
Box 282 

Cazenovia, New York 1303 


Contact: Karey Bresenhan, Director 
(see above) 

10545 SNYDER CHURCH ROAD BALTIMORE, OHIO 43105 
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AUGUST 6-10 (5-day workshop) 

Augusta Heritage Workshops 
***Can be taken for college credit! 

Contact: Margo Blevin, Director 

Augusta Heritage Workshops 
Davis & Elkins College 
Elkins, West Virginia 26241 
304-636-1903 

OCTOBER 4-7 (3-day workshop) 

Road To California Quilters Conference 
Anaheim, California 
Contact: Brenda Werbelow 
1965 Chota Road 

La Habra Heights, California 90631 
213-690-0798 

NOVEMBER 1,2,3,4, 

QCJILT FESTIVAL '90 

George Brown Convention Center 
Houston, Texas 

Contact: Karey Bresenhan 

14520 Memorial Drive #54 
Houston, Texas 77079 
713-496-6864 



crow biography 


Resume 

Occupation: Artist 

Medium: Contemporary Quiltmaking 
Bom: Loudonville, Ohio, 1943 
Current Address: 10545 Snyder Church Road 
Baltimore, Ohio 43105 
(614)862-6554 

Education 


Ohio State University 

BFA 

1965 

(CeramicsXT extiles) 

Ohio State University 

MFA 

1969 

(CeramicsXT extiles) 

Mexico City College 

Winter 

1963 

(Studied Art) 

Columbus Cultural Arts Center 

1968-1969 


(Studied Weaving) 

Penland School of Crafts 

Summer 

1969 

(Studied Weaving) 

Arrowmont School of Arts/Crafts 

Summer 

1972 

(Studied Weaving) 


Awards 

1988 Award For Excellence , Ohio Designer Craftsmen, 'The Best of 1988" 

1987 Award For Excellence , Ohio Designer Craftsmen, 'The Best of 1987" 

1986 Recipient of the Ohio Designer Craftsmen Award For Outstanding Achievement: "It states that Nancy Crow has been recognized by fellow 
colleagues and professional as having made a major contribution to crafts in Ohio through creative and technical excellence, the broadening of the 
field of knowledge and in professional accomplishments that will be an enduring inspiration for future generations. 

Grants 

1988 Individual Artist's Fellowship For $10,000.00, The Ohio Arts Council. 

1985 Individual Artist's Fellowship, The Ohio Arts Council. 

1982 Individual Artist's Fellowship, The Ohio Arts Council. 

1980 Craftsman's Fellowship, The National Endowment for the Arts. 

1980 Individual Artist's Fellowship, The Ohio Arts Council. 

Poster 

1986 In celebration of its 30th year, The American Craft Museum in New York City, published a poster using my quilt, BITTERSWEET XIV. 

Quilt National 

In 1978 I thought up the idea of organizing a professional juried exhibition that would promote contemporary quilts. This project was undertaken 
by a large group of volunteers and a year later in July 1979, the first Quilt National opened in Athens, Ohio. This exhibition was so successful and so 
well-attended that it has since become a biennial event and international in scope. It is one of the highest quality exhibitions of contemporary quilts 
held in the United States. 

Collections 

1987 The Ohio Governor's Mansion. My quilt, CONTRADICTIONS, was chosen as the first purchase by the Ohio Arts Council for the Governor's 
Residence Art Collection. 

1987 Mark Levine, New York City. 

1986 Christina Bigler, Switzerland, (C.B.B. Imports/Exports) 

The Vantage Companies, Atlanta, Georgia 

1985 Jack Lenor Larsen, New York City. 

1984 The American Craft Museum, New York City. 

Ohio Bell Telephone Company 

Ashland Chemical Company 

1983 General Foods Corporate Headquarters 
Southwest General Hospital 

1981 Museum of American Folk Ait, New York City 
Islamabad Consulate, Washington, D.C. 

1980 The Massillon Museum of Art, Massillon, Ohio. 

1979 K-Mart International World Headquarters 

Books and Magazines (in which my quilts have appeared) 

1987 4-page color spread on my quilts in Japan Quilts. 

1986 Craft Today: Poetry of the Physical, Paul J. Smith and Edward Lucie-Smith, American Craft Museum. 

The Art Quilt, Penny McMorris and Michael Kile, Quilt Digest. 

The Complete Book of Quiltmaking, Michele Walker, Alfred A. Knopf, New York. 

1985 The State of the Art Quilt, Barbara Packer, Editor, Quilt Expo 85. 

Quilts: The State of an Art, Quilt National '85 Catalogue. 

1984 The Contemporary Quilt, Pattie Chase, Catalogue for quilt exhibit touring Japan in 1984 and 1985. 

1983 Design Through Discovery, ( My quilt used for cover of book.), Holt, Rinehart & Winston, New York. 

American Crafts: A Sourcebook for the Home, Katharine Pearson, Stewart, Tabori and Chang, New York. 

American Decorative Arts, Robert Bishop and Patricia Coblentz, Harry N. Abrams, Inc., New York. 

The Quilts: New Directions for an American Tradition, Quilt National '83 catalogue. 

"Decorative Design," quarterly published by Gakkenary Books, Tokyo, Japan, December 1983. 

A Loving Study of American Patchwork Quilts, Kei Kobayashi, Bunka Publishing Bureau, Tokyo, Japan. 

Textilforum, German Textile Magazine. 

"Architectural Digest," Knapp Communications Corp., Los Angeles, California. (My quilt: BITTERSWEET XII appeared in July issue ) 

"PD Magazine," St. Louis Post Dispatch, St. Louis, Missouri. 

1982 The Quiltmaker's Art, Fiberarts Magazine, Asheville, North Carolina. (My quilt BITTERSWEET XTV featured on cover) 

Contemporary Quilting, Sharon Robinson, Davis Publications. 

A Life Planning Guide For Women, Mary Vendor Goot, Paideia Press, My quilt NOVEMBER STUDY I, appears on the cover. 

Quilt Engagements Calendar, Cyril I. Nelson, E.P. Dutton & Co., New York. 



T 


Quilting I and Quilting II, Penny McMorris, Two books produced in conjunction with the television series produced for National Educational 
Broadcasting by Bowling Green State University, WBGU-TV, Bowling Green, Ohio. 

V 1981 Crib Quilts and Other Small Wonders, Thos. K. Woodard & Blanche Greenstein, E.P. Dutton & Co. 

The Fiberarts Design Book, Fiberarts Magazine, Asheville, North Carolina. 

The New American Quilt, Quilt National '81 catalogue. 

The Quilt Engagement Calendar, Cyril I. Nelson, E.P. Dutton Co. 

The Second Quiltmaker's Handbook, Michael James, Prentice-Hall. 

1978 The Quiltmaker's Handbook, Michael James, Prentice-Hall. 

The Wool Quilt, Jean Dubois, LaPlata Press. 

Exhibitions 

1989 "Governor’s Residence Art Collection," Governor's Mansion, Columbus, Ohio, Oct. 6, 1988-August 31, 1989- 

Invitational, Ohio Perspectives: New Work In Metal, Textiles, and Clay," The Akron Art Museum, Akron, Ohio, Nov. 5-Jan. 15, 1989- 
Invitational, 'The Works Gallery," Philadelphia, PA, March-May. 

Invitational, "Dawson Gallery," Albany, New York, June 30-Aug. 8. 

Invitational, "Worthington Arts Council,: August 1989- 

"One Woman Exhibition," Quilts Unlimited, Williamsburg, VA, Oct. 1989 

"Design In America," the work of 24 artists was chosen to tour Eastern European countries, sponsored by the United States Information Agency, 
Washington, D.C. (from 1986-1990) 

1988 "Ohio Perspectives: New York In Metal, Textiles and Clay," The Akron Art Museum, Akron, Ohio, Nov. 5-Jan 15, 1989. 

"Invitational," The Zanesville Art center, Zanesville, Ohio, Nov. 6-26, 1988. 

"Invitational, 1988 Pacesetter," The Ohio Designer Craftsmen Gallery, Columbus, Ohio, Oct. 18-Nov. 24, 1988. 

"Invitational, Contemporary Quilt/Furniture Show," Kerns Art Center, Eugene, Oregon, Oct. 7-Nov. 27, 1988. 

Eve Mannes Gallery, Atlanta, Georgia, July 1988. 

"Invitational," Vermont State Craft Center, Middlebury, Vermont, June 11-July 14, 1988. 

"The Artist As Quiltmaker III," Fava Gallery, Oberlin, Ohio, May 29-July 24, 1988. 

Invitational, Quilts Not To Sleep With," The Wilson Arts Center, Rochester, New York, April 8-May 6, 1988. 

Invitational, "We The Women," Metropolitan Museum and Art Center, Coral Gables, Florida, March 6-27, 1988. 

Invitational, "Quilts and Coverups," Louisville Art Gallery, Louisville, Kentucky, Jan. 18-Feb. 26, 1988. 

Invitational, "Advancing Tradition," Sandusky Cultural Center, Sandusky, Ohio, Jan. 10-31, 1988. 

1987 My quilt included in the exhibit, "Poetry Of The Physical," was shown at The Denver Art Museum, Laguna Art Museum, Phoenix Art Museum. 

"Poetry Of The Physical," the "Inaugural Exhibition" of the new American Craft Museum, New York, New York, Sept. 30, 1986-Feb. 1987. (This 
show travels for two years across U.S.) 

"The Art Quilt," Los Angeles Municipal Art Museum, Los Angeles, California, Sept. 30-Nov. 14, 1986 & then travels for two years across the U.S. 
"Design In America," Official Invitational (24 artists chosen & my quilt the only quilts) Exhibition to tour Eastern Europe & sponsored by the 
United States Information Agency, 1986-1989- 

"Two Women Exhibition, Nancy Crow/Martha Crow," Curfman Gallery, Colorado State University, Ft. Collins, Colorado, Nov. 9-Dec. 11. 
Invitational, The New England Quilt Museum, Lowell, Massachusetts. 

Invitational, The Hand and the Spirit Gallery, Scottsdale, Arizona. 

Invitational, "Show of Shows," Southeastern Ohio Cultural Arts Center, June 8-July 10, Athens, Ohio. 

Invitational, Mansfield Arts Center, Mansfield, Ohio, July 19-Aug. 23- 
Invitational, Pennsylvania State University Museum of Art, June 28-Aug. 30. 

Invitational, Arkansas Decorative Arts Museum, Little Rock, Arkansas, May 15-July 22. 

"The 77th Annual Columbus Art League Exhibition," Columbus Museum of Art, May 30-July 26. 

"Poetry Of The Physical," The "Inaugural Exhibition" of the new American Craft Museum, New York, New York, Sept. 30, 1986-Feb. 1987. (Then it 
travels for two years across U.S.) 

"The Art Quilt," Los Angeles Municipal Art Museum, Los Angeles, California, Sept.30-Nov.l4, 1986 & then travels for three years across the U.S. 
"Design In America," Official Invitational 24 artists chosen & my quilts the only quilts) Exhibition to tour Eastern Europe & sponsored by the 
United States Information Agency,Washington, D.C. 1986-1989- 

Invitational, Santa Monica Heritage Museum, Santa Monica, California, July 1987. 

1986 "Two Women Exhibition, Nancy Crow: Quilts and Martha Crow: Paintings," Spangler-Cummings Gallery, Columbus, Ohio, Oct. 3-Nov. 28, 1986. 

"Fiber 15," Invitational, Materials Images: 15 Fiber Artists," School of Art Gallery, Bowling Green State University, Bowling Green, Ohio, Aug. 25- 
Sept. 16, 1986. 

"Quilt Magic," Rochester Museum & Science Center, Rochester, New York, Sept. 12-28, 1986. 

"All Ohio 1986," The Canton Art Institute, Canton, Ohio, Sept. 13-Oct. 31, 1986. 

"First Annual Governor's Residence Art collection," I was one of 37 Ohio artists chosen to have a work included in this year long exhibition, 
Governor's Mansion, Columbus, Ohio, Sept. 1985-Sept. 1986. (Also chosen for 1987.) 

"The Best of 1986," Columbus Cultural Arts Center, Columbus, Ohio, March 16-April 26, 1986. 

"Color: The Spectrum of Expression," North Carolina State University, Raleigh, North Carolina, March 14-May 11, 1986. 

"Eleventh Biennial National Invitational Crafts Exhibition," Illinois State University, Normal, Illinois, Feb. 25-March 23, 1986. 

"Contemporary Quilts," Darmouth College, Hopkins Center, Hanover, New Hampshire, Jan. 17-March 7, 1986. 

"Quilting: New Images From An Old Tradition," The Gallery at Hastings-On-Hudson, Hastings-On-Hudson, New York, Dec. 8-Jan. 19, 1986. 
"American Baskets and Quilts: New Forms From Old Traditions," The Woodmere Art Museum, Philadelphia, Pennsylvania, Nov. 10-Jan. 5- 
1985 "One Woman Exhibition of Quilts," Gallery 1550, Clarke College, Dubuque, Iowa, Sept. 1-31, 1985- 

"1985 Ohio Selection," (my quilts were chosen to be included after studio visit by the curator), The Dayton Art Institute, Dayton, Ohio, Aug. 17- 
Sept. 29, 1985- 

"'85 Quilt Market Fashion Show," Fairfield Processing Corporation, Danbury, Connecticut. 

"Vermont Quilt Festival," Rutland, Vermont, July 11-14, 1985- 

"Contemporary Decorative Functional Crafts," Stifel Fine Arts Center, Oglebay Institute, Wheeling, West Virginia, June 29-Aug. 31, 1985- 
"Quilt National ’85," The Dairy Barn, Athens, Ohio, June 7-July 7, 1985. 

"Fabrications," Missoula Museum of the Arts, Missoula, Montana, Apr. 20-June 15, 1985- 

"Quilt Expo '85," Sands Point Preserve, Hempstead House, Middleneck Road, Sands Point, New York, Apr. 18-28, 1985- 
"Contemporary Quilts," Berea College Art Gallery, Berea, Kentucky, March 1-25, 1985- 

"Fiber Invitational," Lynn Mayhew Gallery, Ohio Wesleyan University, Delaware, Ohio, Feb. 11-March 1, 1985- 
1984 "One Woman Exhibition of Quilts, Tapestries, Ceramics," Ohio University Branch/Lancaster Gallery, Feb. 12-March 11. 

"Invitational," North Carolina State University, School of Design Gallery, Raleigh, North Carolina, March 12-27. 

"One Woman Exhibition of Quilts," Indianapolis Museum of Art, Indianapolis, Indiana, Apr. 3-29- 
Invitational, "Quilts Contemporians Americans," France (traveling show of American quilts July 1, 1984-1985). 

Invitational, "Quilting: A Modern Tradition," Southeastern Massachusetts University, North Darmouth, Massachusetts, Oct. 9-3. 

Invitational, "Contemporary American Quilts in Japan," (touring Japan from Sept. 6, 1984-March 1985). 



1983 "One Woman Exhibition of Quilts," Objects Gallery,San Antonio, Texas, Sept.-Oct. 1983. 

"Pattern," American Craft Museum, New York City, Oct. 23, 1982-Jan. 31, 1983. 

1982 Carol Hooberman Gallery, Birmingham, Michigan, November 1-31. 

Craftsman Gallery, "Folk Art Influence In Contemporary American Crafts," Scars dale, New York, July 15-Aug. 21. 

"Ulster County Quilt Exposition ’82," New York State, June 12-20. 

One Woman Exhibition, "The Thread Connection," June 12-July 17. 

"59th Annual Spring Show," Erie Art Center, Erie, Pennsylvania, Apr. 24-June 13. 

May Show, Cleveland Museum of Art, Cleveland, Ohio, Apr. 21-May 30. 

One Woman Exhibition, Lima Art Association, Lima, Ohio, March 7-31. 

Invitational, Schumacher Gallery, Capital University, Columbus, Ohio, March 7-28. 

"Fiber: Cloth Forms," Dayton Art Institute, Dayton, Ohio, March 3-June 5. 

Invitational, Rockwell Gallery, Boston, Massachusetts, Feb. 15-May 30. 

"New Directions: Clay and Fiber," East Carolina University, Greenville, North Carolina, Feb. 18-March 21. 

"Ohio Quilts: A Living Tradition," Canton Art Institute, Canton, Ohio, Jan. 28-March 15. 

Invitational, "American Tradition: Contemporary Interpretation," Sign of the Swan, Philadelphia, Pennsylvania, Jan. 21-Feb. 20. 

Invitational, First Street Forum, St. Louis, Missouri, Jan. 15-March 15. 

1981 Invitational, "Contemporary Quilts," Colburn Gallery, Kenyon College, Gambier, Ohio, Jan. 15-Feb. 8, 1981. 

Invitational, "6 Ohio Artists/6 Indiana Artists," Cranbrook Academy of Art Museum, Bloomfield Hills, Michigan, Jan. 25-March 1, 1981. 
Invitational, "Contemporary Quilting: A Renaissance," University of Wisconsin-Green Bay, Green Bay, Wisconsin, Feb. 1 1981-Aug. 31, 1982. 
Invitational, "Contemporary Quilts," Millersville State College, Millersville, Pennsylvania, Feb. 18-March 14, 1981. 

"Sixth Invitational Fibers Exhibition," Springfield Art Association, Springfield, Illinois, March 7-Apr. 25, 1981. 

Invitational, "Contemporary Appalachian Quilt Exhibition," Southern Alleghenies Museum of Art, Loretto, Pennsylvania, March 28-May 3, 1981. 
Invitational, "A Patchwork Garden," The Hunter Museum of Art, Chattanooga, Tennessee, Apr.-May 3, 1981. 

Invitational, Valentine Museum, Richmond, Virginia, Apr. 1-30. 

Invitational, "Ohio Quilt," The College of Wooster Frick Art Museum, Wooster, Ohio, Apr. 5-May 3, 1981. 

"One Woman Show," St. Louis, Missouri, Apr. 5-May 15, 1981. 

"1981 May Show," The Cleveland Museum of Art, Cleveland, Ohio, May 6-June 7, 1981. 

"jubilee 50," The League of New Hampshire Craftsmen, Currie Gallery of Art, Manchester, New Hampshire, June 20-Sept. 7, 1981. 

Invitational, "History of American Quilts," The Museum of the Southwest, Midland, Texas, Aug. 8-Oct. 18, 1981. 

Invitational, "Two Women Exhibition of Quilts," S.O.MA.C.E., Portsmouth, Ohio, Aug. 23-Oct. 4, 1981. 

Invitational, Phebe Conley Gallery, California State University, Fresno, California, September 1-30, 1981. 

"One Woman Exhibition of Quilts," Roanoke College, Salem, Virginia, Sept. 12-Oct. 18, 1981. 

Invitational, "The Quilted Idiom," The Hand and the Spirit Crafts Gallery, Scottsdale, Arizona, Oct. 1-31, 1981. 

"Quilt National '81," Athens, Ohio, July 2-26, 1981. 

1980 "American Crafts," Springfield Art Association,Springfield, Illinois, Nov. 22, 1980-Jan. 3, 1981. 

Invitational, America House, Tenafly, New Jersey, Oct. 18-Nov. 14, 1980. 

"Three Women Exhibition (Martha Crow - paintings; Mary Crow - poetry; Nancy Crow - quilts), The Mather Gallery, Case Western Reserve 
University, Cleveland, Ohio, Oct. 12-Nov. 3. 

Ohio State Fair, Professional Fine Arts Exhibit, "Second Best of Show Award," Columbus, Ohio, Aug. 11-24, 1980. 

"Quilt Invitational," Artlink Artspace, Fort Wayne, Indiana, June 14-July 22, 1980. 

"Quilt Invitational," Ulster County Quilt Exposition 1980, Stone Ridge, New York, June 13-17, 1980. 

Quilt Invitational, "Appalachiana," Bethesda, Maryland, May 18-June 8, 1980. 

Invitational, "Art For Use," American Craft Museum, New York City, Apr. 15-May 25, 1980. 

"The May Show," The Cleveland Museum of Art, Received the "Horace E. Potter Memorial Award For excellence In Craftsmanship," Cleveland, 
Ohio, Apr. 16-May 18, 1980. 

"One Woman Exhibition of Quilts," The Massillon Museum of Art, Massillon, Ohio, March 1980. 

Invitational, Pajaro Valley Quilt Association, Aptos, California, Feb. 1980. 

Invitational, American Craft Museum organized for Winter Olympics, Center For Music, Drama and Art, Fine Art Gallery, Lake Placid, New York, 
February 2-29, 1980- 

Invitational, Kilcawley Center Art Gallery of Youngstown State University, Youngstown, Ohio, Jan. 23-Feb. 8, 1980. 

Invitational, Contemporary Quilt Exhibit, Le Moyne Art Foundation, Tallahassee, Florida, Jan. 11-Feb. 10, 1980. 

"Two Women Exhibition," Arizona State University, Memorial Union Gallery, Tempe, Arizona, Jan.-Feb. 1980. 

1979 Three Women Exhibition, "Contemporary Quilts," Baldwin-Wallace College, Berea, Ohio, Nov. 4-Dec. 2, 1979- 
"International Quilt Invitational," Stedelijk Museum, Schiedam, Holland, Oct. 1979- 
"Beaux Arts Designer/Craftsmen 79, M Columbus Museum of Art, Columbus, Ohio, Sept. l6-Nov. 4, 1979- 
Ohio State Fair, Professional Fine Arts Exhibit, "Best of Show Award," Columbus, Ohio. 

"Two Women Exhibition of Quilts," The Mansfield Art Center, Mansfield, Ohio, Sept. 1979- 
"Quilt National 79," Athens, Ohio, June 15-July 8, 1979- 

"Quilt Invitational," Michigan State University, East Lansing, Michigan, May 1979- 
"The May Show," The Cleveland Museum of Art, "Juror's Mention For Quilt, Apr. 11-May 13, 1979- 
"Midwest Surface Design 79, H Kent State University, Kent, Ohio, March 26-Apr. 15, 1979- 
"Quilt Invitational," Hunter Museum of Art, Chattanooga, Tennessee, Apr. 1-22, 1979- 
1978 "Ohio Designer/Craftsman Traveling Show," One Quilt, Columbus, Ohio. 

"One Woman Exhibition of Quilts," Indiana-Purdue University, Aug. 1978. 

"The May Show," The Cleveland Museum of Art, Cleveland, Ohio. 

"The May Show," Mansfield Art Center, "Juror's Award For Quilt." 

1977 "One Woman Exhibition of Quilts," Seigfred Gallery, Ohio University, Athens, Sept. 1977. 

"The May Show," The Cleveland Museum of Art, "Juror's Mention For Quilt." 

"May Show Invitational," Gallery 200, Columbus, Ohio. 

Invitational, Columbus Gallery of Fine Arts, Columbus, Ohio. 

"Liturgical Art VI," Capital University, Feb. 1977. 

1976 "Quilt Invitational," Huntington Gallery, Columbus, Ohio, Oct. 1976. 

"Ohio Artists and Craftsmen Invitational," Massillon Museum of Fine Arts, Massillon, Ohio, Oct. 1976. 

"Ohio Patchwork 76," Fine Arts Gallery, Bowling Green State University, Aug. 1976. 

"Quilts, Four Women Invitational," Columbus Gallery of Fine Arts, Columbus, Ohio, May 1976. 

Invitational, Gallery 200, Columbus, Ohio, May 1976. 

"Quilt Invitational," Mansfield Art Center, Mansfield, Ohio, Jan. 1976. 

"Five Ohio Artists/Craftsmen Invitational," Studio San Guiseppe, college of Mt. St. Joseph, Ohio, Jan. 1976. 




Through four generations of Nancy 
Crow’s family there runs — well, a 
common thread: the love of fabric. 

“I love the touch, smell, feel of the 
fabric,” Crow T says. 

Her grandmother was known as a 
fine quilter; her father once served as 
a tailor’s apprentice; and her son, at age 
16, has already made six quilts. But 
only Nancy 7 has raised the infatuation 
to an art form. 

Crow, of rural Baltimore, Ohio, is one 
of the nation’s foremost modern textile 
artists. She received her bachelor’s and 
master’s degrees in fine arts from Ohio 
State in 1965 and 1969, both in ceram¬ 
ics, with a textile minor in her graduate 
program. A move in 1969 to South 
America forced her to give up the pot¬ 
ter's wheel for a weaver’s loom Even¬ 
tually, her interest turned more and 
more from weaving to quilting, which 
she began in earnest in 1980. 

When she did, she arrived at a point 
she considers inevitable. Crow wrote in 
an essay last year: 

‘‘I believe it is in the genes. I believe 
I was destined to be a quiltmaker and 
fulfill this drive that began with Grand¬ 
mother. I see it in my son, Matthew, 
w r ho as soon as he could crawl, would 
grab hold of my skirt or my stockings, 
pressing the fabric between his thumb 
and fingers. I always found him strok¬ 
ing his sheets in the same manner as I 
did and do. We both have an immense 
need to be soothed by fabric.” 

While working with fabric soothes 
her, her kaleidescope-colored, abstract 
work excites the art world. The recipi¬ 
ent of four fellowships from the Na¬ 
tional Endowment for the Arts and the 
Ohio Arts Council, Crow has won 
numerous awards, including “The Best 
of 1984” and ‘‘The Best of 1987” from 
Ohio Designer Craftsmen. Dozens of 
magazines and books have chronicled 
her art, and she was featured in a Janu¬ 
ary story on modern quilt artists in 
The New York Times. She is now ► 


Fabric 

as 

metaphor 

An artistic life 
in a material world 


By Sandra Byers Wendel 


J. Kevin Fitzsimons/Communication Services 
Nancy Crow in her studio, with “Mexican 
Wheels 11“ hanging on the wall behind her. 
Background: “Bittersweet XX.” 
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writing her own book about her work. 

Her quilts hang in museums, such as 
the American Craft Museum and the 
Museum of American Folk Art, both in 
New York; in the offices of corpora¬ 
tions, including Ashland Chemical Co. 
and the international headquarters of 
K-Mart Corp.; and in the homes of pri¬ 
vate collectors. One of her quilts was 
chosen as the first purchase by the 
Ohio Arts Council for the Governor’s 
Residence Art Collection. 

Featured in the January show of the 
Columbus Art League Invitational Cur¬ 
ated Exhibition, Crow’s quilts drew 
these words from curator Jean Robert¬ 
son: 

“One of the most advanced quilt- 
makers of our time, Nancy Crow is at 
the top of her art form. She is widely 
respected for her exploration of the 
techniques of strip-piecing and for her 
use of color. . . . Crow is a virtuoso at 
using relationships of hue, value and 
saturation to create stunning optical ef¬ 
fects. . . . She understands how color 
can appeal to our emotions, making the 
heart glad or expressing our most som¬ 
ber moods.’’ 



“Passion IV’’ 


Reading words of such high praise 
for the work of their youngest daughter 
would have gladdened the hearts of 
Glenn and Rachel Kunsett Crow. Both, 
says Nancy, were creative people whose 
drive was mainly channeled into their 
children. 

Glenn and Rachel, both amateur 
photographers, raised five daughters 
and three sons who were bom between 
1919 and 1943. Both parents were col¬ 
lege educated and strongly believed in 
the value of education. 

Rachel attended Western College for 
Women, the first Ohio college for 
women, but left after two years when 
she and Glenn married. She had a great 
interest in art. and made sure the Crow 


library was well-stocked with art 
books. Her love of art was not lost on 
her children: three of her daughters 
earned degrees in fine art, and are 
working artists. 

Rachel’s father was an English coun¬ 
try doctor who filled his free time pur¬ 
suing his first love, gardening. She too 
was an avid gardener. 

“Certainly that’s one thing I remem¬ 
ber about my mother — she’d get up 
in the morning with such a burst of 
energy and run outside and work away 
in their flowerbeds until the heat came 
up too much,’’ says Crow. Fler gardens 
were a glorious mix of perennials and 
annuals. The bursts of color, beginning 
in the spring and lasting past the end 
of summer, were a vibrant first lesson 
in hue and value for a future colorist. 

Glenn graduated from Muskingum 
College in New Concord, and was de¬ 
termined that each of his offspring 
would also graduate from a small, liber¬ 
al arts college. They all did, except Nan¬ 
cy, who nonetheless got the liberal arts 
education he desired for her. 

It was during his high school days 
that Glenn served as a tailor’s appren¬ 
tice, cultivating an appreciation for fine 
fabrics and well-made garments. As a 
young married man, he held a good 
position with the Flxible Corp., ulti¬ 
mately serving as its vice president for 
sales, and was always able to provide 
well for his large family. But garments 
of good quality were beyond the means 
of many families during the Depression 
years, and the Crows were no excep¬ 
tion. So Glenn, calling on his experi¬ 
ence with needle, thread and fabric, 
created and sewed winter coats for his 
daughters. 

Glenn died in 1955, when Nancy 
was 12. She remembers well his insist¬ 
ence that his children choose reading 
a good book over watching television, 
and that they not participate in organ¬ 
ized sports. “Inflates the ego,’’ he 
would say. But, born a decade after the 
Depression, Nancy does not remember 
the coats. 

She did remember her father’s wish 
that all his children attend liberal arts 
colleges, but when it was her time to 
choose, Nancy broke with tradition and 
instead followed her high school sweet¬ 
heart and future husband, John Stitzlein 
(she did not take her husband’s sur¬ 
name), to Columbus and Ohio State. As 
she worked toward her art degrees, he 
earned bachelor’s, master's and Ph.D. 
degrees in agricultural economics in 
1965, ’67 and ’74. Stitzlein is an associ¬ 
ate professor and personnel leader in 
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“Yellow Crosses IV” 

Ohio State’s Department of Cooperative 
Extension. 

It was his graduate studies that led 
them to life in the lower latitudes, first 
in Brazil and later in Ecuador. The cost 
of shipping ceramics equipment and 
supplies that far was prohibitive, so 
Crow decided to take a loom. The 
moves hastened what likely would have 
happened anyway — her switch from 
ceramics to textiles. Ceramics, though 
physically satisfying, was a dirty busi¬ 
ness. 

“I got so tired of the dirt involved 
with ceramics,” says Crow. “I was con¬ 
stantly stuffed up — by then I knew I 
was allergic to the dust. I was tired of 
living with the constant headaches. I 
think I started to realize I like an art 
form that is fairly clean. 

“When I took that loom to Brazil, 
that was the end of ceramics. I never 
went back, I never looked back, and I 
have no regrets.” 

Pregnant with her first child at the 
time of the move, she refused to let her 
son’s birth stand in the way of her art. 
It is a subject she feels strongly about. 

“I never used my children as an ex¬ 
cuse to stop doing my art work,” she 
says. “I find that that’s an excuse used 
over and over and over again.” She 
shakes her head sadly. “I see women 
who are so talented ...” 

Her perseverance paid off. “I did 
enough work down there in that year- 
and-a-half to have a one-woman show 
in Brazil,” she says. But her work didn’t 
mean distancing herself from her child. 
Photographs from that time show her 
infant son “just crawling around under¬ 
neath the loom,” she says, smiling at 
the memory. 

She has always enjoyed a close, lov¬ 
ing relationship with her boys, Mat¬ 
thew; 16, a junior at Liberty Union High 
School, and Nathaniel, 18, a freshman 
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horticulture major at Ohio State. Like 
many other children, they simply grew 
up with a working mother. 

“No one can tell me that I didn’t do 
a super job raising my kids,” she says. 
“I did, and I kept up my art work full¬ 
time. I couldn’t have lived with myself. 
... 1 think I probably would’ve had a 
nervous breakdown if I hadn’t kept up 
with my art. 

“There’s always a sense of needing 
to find out who you are, and I couldn’t 
do that through my children. That real¬ 
ly isn’t how I define myself. It had to 
be through what I was able to accom¬ 
plish with my hands.” 

What she was able to accomplish 
was stunning. But after 10 years work¬ 
ing in weaving, her interest gradually 
shifted to quilting. By 1980 the shift 
was complete. The sole reminder of 
those 10 years at the loom is a resplen¬ 
dent, knobby rug on the floor of her 
studio, a 100-year-old converted gran¬ 
ary just outside her kitchen door. 

Her first few quilts, made in the early 
1970s, were trite copies of what every¬ 
one else was doing in quilts at that 
time, creations that paled next to her 
own art. 

“Here I was, working in weaving and 
tapestry weaving, and I was so expres¬ 
sive with color,” she remembers. “But 
when I went over to quiltmaking it 
never transferred at the beginning. I did 
. . . what everyone else was doing.” 
Three-color quilts, analagous to a lit¬ 
erary scholar being forced to use a 
2-year-old’s vocabulary to describe 
Shakespeare, were the norm. “It was so 
boring to me,” she says. 

Even so, she didn’t give up on the 
new medium, and by the mid-’70s, it 
was apparent that quiltmaking was a 
serious competitor for her artistic af¬ 
fections. 

“I realized that I was going to have 
to make a decision, because I’m a per¬ 
son who believes that it takes a lifetime 
to master a medium,” she says. 

Other distractions can stand in the 
way of creative expression, she has 
found, and so she has worked to free 
her life of those inhibitors while creat¬ 
ing an environment of beauty in which 
to work — her studio. 

“First of all, before I can even create, 

I have to be in a setting I find visually 
beautiful. That’s why I’ve worked so 
hard to get this studio the way I want 
it.” 

The work involved moving the 
whole structure, intact, nearer the red¬ 
brick, Federal-style house (circa 1850) 
that is at the heart of their 50-acre farm 


near Baltimore. Crow insists that her art 
be self-supporting, and has earned 
money mainly by teaching at quilting 
workshops across the nation to finance 
the ongoing renovations and additions 
to the old granary. 

“I like the natural materials, and I 
love the large, airy, one-room studio.” 
An upstairs loft holds her office. 

“I love that it’s a very solid building, 
the proportions of it. I love the ex¬ 
posed beams and the fact they’ve been 
hand-cut, and you can see that.” The 
beams are original; everything is, ex¬ 
cept the white walls and several clere¬ 
story windows. Like the windows in 
the house, no lace, no gingham, no 
damask comes between the viewer and 
the outside world. She loves the light, 
but must cover all exposed fabric in the 
studio to protect it from the sun’s fad¬ 
ing rays. 

She happily pulls back the white 
sheeting to show off what she calls her 
“fabric vocabulary,” which is spread 
out in rainbow hues over three long, 
rectangular tables: tints and shades of 
purple from lilac to lavender to deep 
purple; midnight bide, cerulean, aqua, 
leaf green; chocolate, butterscotch, 
toast; orange, mustard, gold, canary. In 
deep cubbyholes under the windows 
are stacked other fabrics, in checks, 
stripes, and wild patterns in opulent 
blends of blues and violets, smoky coal 
and seafoam green, stark black, white 
and gray. Crow estimates she has 
38,000 in her fabric vocabulary, which 
she adds to whenever she travels. She 
has tried to impose order on her inven- 



“Lady of Guadalupe III” 


tory, but says, “The truth of the mat¬ 
ter is it’s stimulating just to see 
everything in a big jumble.” 

High shelves hold a collection of bas¬ 
kets whose positive-negative designs 
also are visually stimulating. Books 
upon books, some that try to define, to 
break down the creative process, and 
some that show and tell the life work 
of artists through the ages, are squeezed 
into bookshelves all over the room. 
Parts of the massive, wooden infra¬ 
structure are exposed, and from them 
hang heavy skeins of yarn, in the puls¬ 
ing, variegated shades of an Indian 
summer sunset. 

But the focal points of the room are 
the works in progress pinned to the 
three exposed wails — quilt tops, in 
varying stages of completion. 

Pulling out a nearly full sketchbook, 
Crow describes how an idea becomes 
a finished work. The creative process 
begins in sketchbooks with a lot of 
drawing as she plays with proportions 
and shapes, conceptualizing in black 
and white before making paper tem¬ 
plates. Then a skeleton of the whole de¬ 
sign quickly goes up on the wall. Only 
after a satisfying design has been 
worked out does the artist begin to 
think about color. 

The design she is using to illustrate 
her process is one she hopes will be 
part of a series. There are several series 
in her past work- their names tell about 
themes in her life: “Bittersweet,” 23 
quilts about the relationship between 
a man and a woman; the “Passion” 
quilts, which document the year-and- 
a-half she spent with her dying mother, 
quilts devoid of the rapturous color of 
her other work; the “Yellow Crosses” 
series following her mother’s death, 
telling about the cross each person 
must bear; and the “Lady of Guada¬ 
lupe,” one of her current series, sym¬ 
bolizing, in part, her need for a sense 
of goodness in the world. 

After the color model for a quilt is 
completed comes the simple skill work 
of sewing together, by machine, the 
scraps of fabric. While some artists hire 
an assistant for this step, Crow prefers 
to do it herself. 

“I’m afraid if I had an assistant I’d 
talk too much,” explains the artist. “I 
need to be quiet when I’m working.” 

The final step, the actual hand-quilt¬ 
ing of top to batting to bottom, is done 
by one of five women, all of them out 
of state, whom Crow employs. She esti¬ 
mates that, between her and her 
quilters, 300 hours of work go into 
each quilt. The finished products ► 
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range in price from SI,000 to Sll,500, 
but average from S4,000 to S6,000. 

Many might find Crow’s life’s work 
a study in loneliness. “It is lonely,’’ she 
says. “I think that’s one of the hard 
things about being an artist and why a 
lot of people quit. It’s too lonely.’’ 

The self-imposed exile is absolutely 
necessary for Crow, who learned 
through experience that friendships 
outside her marriage can have devastat¬ 
ing effects on her art. The distress as¬ 
sociated with friendships can cripple 
her to the point where she can’t work 
for days or even weeks. 

The family’s move to the middle of 
50 acres of farmland was fortuitous. No 
longer surrounded by a group of 
friends, “I’ve become my own best 
friend. I enjoy my own company, I en¬ 
joy what’s going on in my brain.’’ 

Attaining, and then maintaining, a 
comfortable mental balance has been 
essential to her success, and never more 
so than now as her choice of medium 
has left her open to disparagement by 
artists employing more conventional 
media. She feels it is one of the hardest 
things a quilt artist must suffer through. 

“I feel that the thoughts and inspira¬ 
tions and feelings that go through my 
brain are every bit as important as any¬ 
thing that’s going through the brain of 
a painter. It’s just ridiculous to say it 
doesn’t take as much intelligence.” 

Other artists lament the fact she isn’t 
painting, a medium in which they 
could take her talents seriously. 

“I don’t want to paint,” she tells 
them. “I’m working with the medium 
I want to w'ork with.” 

It is the medium that is her destiny, 
she says. ■ 


Sandra Byers Wendel is a junior from 
St. Marys, Ohio, majoring in journal¬ 
ism. 
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WOODY VS. BO 

“THE TEN YEAR WAR” 

A COLLEGE FOOTBALL CLASSIC 


Buckeye Fans!! 

Woody Hayes coached 
against Bo Schembechler 
for the Ten Years 
1969 - 1978. Savor the 
victories (fast forward 
through the defeats). 

Kiss your sister for 
the tie! Woody & Bo 
provide insightful 
commentary on highlights 
from all ten great games. 



* 29.95 

Available in 
VHS & BETA 


Call Toll Free to use your Visa/Mastercard. II sending check or 
money order print name 8c street address clearly. Please add 
$2.00 lor shipping. VHS or BETA 
Family Express Video 
. P.O. Box 609 

Farmington, Michigan 48332-0609 
For more inlormation call: (313)471-7001 
Out ot Michigan 1 (800) 356-2820 



DO SOMETHING NICE FOR A FEW 

/BUCKS. 


Stay at the luxurious 
Hyatt Regency Columbus 

If you’re a fen of saving money, this deal’s 
for you. A marvelous room close to superb 
shops, exquisite restaurants, lively night 
clubs, and Ohio Stadium ... all for just $59 
per night.* And for only $10 more, we’ll 
even serve you breakfast for two in our 
Glass Garden Restaurant. 

So do something nice for a few bucks ... 
for yourself! Call for reservations today! 

1-800-228-9000 

FOOTBALL WEEKEND 
AVAILABLE ONLY 

FRIDAY, SATURDAY OR SUNDAY. 

Hm 

Tbuor 

•Rate applies to single or double occupancy, plus 
tax. Subject to availability. Not applicable to 
other group rates. 


S ^Q 

ONLY 


ANIGHT! 


• September 10, Syracuse 

• September 24, LSU 

• October 1, Illinois 

• October 15, Purdue 

• November 5, Wisconsin 

• November 19, Michigan 



Hyatt Regency©Columbus 

AT OHIO CENTER • 350 NORTH HIGH STREET 
COLUMBUS. OHIO 43215 • 614 463-1234 
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Through four generations of Nancy 
Crow’s family there runs — well, a 
common thread: the love of fabric. 

“I love the touch, smell, feel of the 
fabric,” Crow says. 

Her grandmother was known as a 
fine quilter; her father once served as 
a tailor’s apprentice; and her son, at age 
16, has already made six quilts. But 
only Nancy has raised the infatuation 
to an art form. 

Crow, of rural Baltimore, Ohio, is one 
of the nation’s foremost modern textile 
artists. She received her bachelor’s and 
master’s degrees in fine arts from Ohio 
State in 1965 and 1969, both in ceram¬ 
ics, with a textile minor in her graduate 
program. A move in 1969 to South 
America forced her to give up the pot¬ 
ter’s wheel for a weaver’s loom Even¬ 
tually, her interest turned more and 
more from weaving to quilting, which 
she began in earnest in 1980. 

When she did, she arrived at a point 
she considers inevitable. Crow wrote in 
an essay last year: 

“I believe it is in the genes. I believe 
I was destined to be a quiltmaker and 
fulfill this drive that began with Grand¬ 
mother. I see it in my son, Matthew, 
who as soon as he could crawl, would 
grab hold of my skirt or my stockings, 
pressing the fabric between his thumb 
and fingers. I always found him strok¬ 
ing his sheets in the same manner as I 
did and do. We both have an immense 
need to be soothed by fabric.” 

While working with fabric soothes 
her, her kaleidescope-colored, abstract 
work excites the art world. The recipi¬ 
ent of four fellowships from the Na¬ 
tional Endowment for the Arts and the 
Ohio Arts Council, Crow has won 
numerous awards, including ‘‘The Best 
of 1984” and ‘‘The Best of 1987” from 
Ohio Designer Craftsmen. Dozens of 
magazines and books have chronicled 
her art, and she was featured in a Janu¬ 
ary story on modern quilt artists in 
The New York Times. She is now ► 



Fabric 

as 

metaphor 

An artistic life 
in a material world 

By Sandra Byers VCimdel 


J. Kevin Fitzsimons/Communication Services 

Nancy Crow in her studio, with “Mexican 
Wheels II’’ hanging on the wall behind her. 
Background: “Bittersweet XX.’’ 
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writing her own book about her work. 

Her quilts hang in museums, such as 
the American Craft Museum and the 
Museum of American Folk Art, both in 
New York; in the offices of corpora¬ 
tions, including Ashland Chemical Co. 
and the international headquarters of 
K-Mart Corp.; and in the homes of pri¬ 
vate collectors. One of her quilts was 
chosen as the first purchase by the 
Ohio Arts Council for the Governor’s 
Residence Art Collection. 

Featured in the January show of the 
Columbus Art League Invitational Cur¬ 
ated Exhibition, Crow’s quilts drew 
these words from curator Jean Robert¬ 
son: 

“One of the most advanced quilt- 
makers of our time, Nancy Crow is at 
the top of her art form. She is widely 
respected for her exploration of the 
techniques of strip-piecing and for her 
use of color. . . . Crow is a virtuoso at 
using relationships of hue, value and 
saturation to create stunning optical ef¬ 
fects. . . . She understands how color 
can appeal to our emotions, making the 
heart glad or expressing our most som¬ 
ber moods.’’ 



“Passion IV’’ 


Reading words of such high praise 
for the work of their youngest daughter 
would have gladdened the hearts of 
Glenn and Rachel Kunsett Crow. Both, 
sa}^ Nancy, were creative people whose 
drive was mainly channeled into their 
children. 

Glenn and Rachel, both amateur 
photographers, raised five daughters 
and three sons who were bom between 
1919 and 1943. Both parents were col¬ 
lege educated and strongly believed in 
the value of education. 

Rachel attended Western College for 
Women, the first Ohio college for 
women, but left after two years when 
she and Glenn married. She had a great 
interest in art. and made sure the Crow 


library was well-stocked with art 
books. Fler love of art was not lost on 
her children: three of her daughters 
earned degrees in fine art, and are 
working artists. 

Rachel’s father was an English coun¬ 
try doctor who filled his free time pur¬ 
suing his first love, gardening. She too 
was an avid gardener. 

“Certainly that’s one thing I remem¬ 
ber about my mother — she’d get up 
in the morning with such a burst of 
energy and run outside and work away 
in their flowerbeds until the heat came 
up too much,’’ says Crow. Her gardens 
were a glorious mix of perennials and 
annuals. The bursts of color, beginning 
in the spring and lasting past the end 
of summer, were a vibrant first lesson 
in hue and value for a future colorist. 

Glenn graduated from Muskingum 
College in New Concord, and was de¬ 
termined that each of his offspring 
would also graduate from a small, liber¬ 
al arts college. They all did, except Nan¬ 
cy, who nonetheless got the liberal arts 
education he desired for her. 

It was during his high school days 
that Glenn served as *a tailor’s appren¬ 
tice, cultivating an appreciation for fine 
fabrics and well-made garments. As a 
young married man, he held a good 
position with the Flxible Corp., ulti¬ 
mately serving as its vice president for 
sales, and was always able to provide 
well for his large family. But garments 
of good quality were beyond the means 
of many families during the Depression 
years, and the Crows were no excep¬ 
tion. So Glenn, calling on his experi¬ 
ence with needle, thread and fabric, 
created and sewed winter coats for his 
daughters. 

Glenn died in 1955, when Nancy 
was 12. She remembers well his insist¬ 
ence that his children choose reading 
a good book over watching television, 
and that they not participate in organ¬ 
ized sports. “Inflates the ego,’’ he 
would say. But, born a decade after the 
Depression, Nancy does not remember 
the coats. 

She did remember her father’s wish 
that all his children attend liberal arts 
colleges, but when it was her time to 
choose, Nancy broke with tradition and 
instead followed her high school sweet¬ 
heart and future husband, John Stitzlein 
(she did not take her husband’s sur¬ 
name), to Columbus and Ohio State. As 
she worked toward her art degrees, he 
earned bachelor’s, master’s and Ph.D. 
degrees in agricultural economics in 
1965, ’67 and ’74. Stitzlein is an associ¬ 
ate professor and personnel leader in 



“Yellow Crosses IV” 


Ohio State’s Department of Cooperative 
Extension. 

It was his graduate studies that led 
them to life in the lower latitudes, first 
in Brazil and later in Ecuador. The cost 
of shipping ceramics equipment and 
supplies that far was prohibitive, so 
Crow decided to take a loom. The 
moves hastened what likely would have 
happened anyway — her switch from 
ceramics to textiles. Ceramics, though 
physically satisfying, was a dirty busi¬ 
ness. 

“I got so tired of the dirt involved 
with ceramics,’’ says Crow. “I was con¬ 
stantly stuffed up — by then I knew I 
was allergic to the dust. I was tired of 
living with the constant headaches. I 
think I started to realize I like an art 
form that is fairly clean. 

“When I took that loom to Brazil, 
that was the end of ceramics. I never 
went back, I never looked back, and I 
have no regrets.’’ 

Pregnant with her first child at the 
time of the move, she refused to let her 
son’s birth stand in the way of her art. 
It is a subject she feels strongly about. 

“I never used my children as an ex¬ 
cuse to stop doing my art work,” she 
says. “I find that that’s an excuse used 
over and over and over again.” She 
shakes her head sadly. “I see women 
who are so talented ...” 

Her perseverance paid off. “I did 
enough work down there in that year- 
and-a-half to have a one-woman show 
in Brazil,” she says. But her work didn't 
mean distancing herself from her child. 
Photographs from that time show her 
infant son “just crawling around under¬ 
neath the loom,” she says, smiling at 
the memory. 

She has always enjoyed a close, lov¬ 
ing relationship with her boys, Mat¬ 
thew, 16, a junior at Liberty Union High 
School, and Nathaniel, 18, a freshman 
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horticulture major at Ohio State. Like 
many other children, they simply grew 
up with a working mother. 

“No one can tell me that I didn’t do 
a super job raising my kids,’’ she says. 
“I did, and I kept up my art work full¬ 
time. I couldn’t have lived with myself. 
... I think I probably would’ve had a 
nervous breakdown if I hadn’t kept up 
with my art. 

There s always a sense of needing 
to find out who you are, and I couldn’t 
do that through my children. That real¬ 
ly isn’t how I define myself. It had to 
be through what I was able to accom¬ 
plish with my hands.’’ 

What she was able to accomplish 
was stunning. But after 10 years work¬ 
ing in weaving, her interest gradually 
shifted to quilting. By 1980 the shift 
was complete. The sole reminder of 
those 10 years at the loom is a resplen¬ 
dent, knobby rug on the floor of her 
studio, a 100-year-old converted gran¬ 
ary just outside her kitchen door. 

Her first few quilts, made in the early 
1970s, were trite copies of what every¬ 
one else was doing in quilts at that 
time, creations that paled next to her 
own art. 

“Here I was, working in weaving and 
tapestry weaving, and I was so expres¬ 
sive with color,’’ she remembers. “But 
when I went over to quiltmaking it 
never transferred at the beginning. I did 
. . . what everyone else was doing.” 
Three-color quilts, analagous to a lit¬ 
erary scholar being forced to use a 
2-year-old’s vocabulary to describe 
Shakespeare, were the norm. “It was so 
boring to me,” she says. 

Even so, she didn’t give up on the 
new medium, and by the mid-’70s, it 
was apparent that quiltmaking was a 
serious competitor for her artistic af¬ 
fections. 

“I realized that I was going to have 
to make a decision, because I’m a per¬ 
son who believes that it takes a lifetime 
to master a medium,” she says. 

Other distractions can stand in the 
way of creative expression, she has 
found, and so she has worked to free 
her life of those inhibitors while creat¬ 
ing an environment of beauty in which 
to work — her studio. 

“First of all, before I can even create, 

I have to be in a setting I find visually 
beautiful. That’s why I’ve worked so 
hard to get this studio the way I want 
it.” 

The work involved moving the 
whole structure, intact, nearer the red¬ 
brick, Federal-style house (circa 1850) 
that is at the heart of their 50-acre farm 


near Baltimore. Crow insists that her art 
be self-supporting, and has earned 
money mainly by teaching at quilting 
workshops across the nation to finance 
the ongoing renovations and additions 
to the old granary. 

“I like the natural materials, and I 
love the large, airy, one-room studio.” 
An upstairs loft holds her office. 

“I love that it’s a very solid building, 
the proportions of it. I love the ex¬ 
posed beams and the fact they’ve been 
hand-cut, and you can see that.” The 
beams are original; everything is, ex¬ 
cept the white walls and several clere¬ 
story windows. Like the windows in 
the house, no lace, no gingham, no 
damask comes between the viewer and 
the outside world. She loves the light, 
but must cover all exposed fabric in the 
studio to protect it from the sun’s fad¬ 
ing rays. 

She happily pulls back the white 
sheeting to show off what she calls her 
“fabric vocabulary,” which is spread 
out in rainbow hues over three long, 
rectangular tables: tints and shades of 
purple from lilac to lavender to deep 
purple; midnight blile, cerulean, aqua, 
leaf green; chocolate, butterscotch, 
toast; orange, mustard, gold, canary. In 
deep cubbyholes under the windows 
are stacked other fabrics, in checks, 
stripes, and wild patterns in opulent 
blends of blues and violets, smoky coal 
and seafoam green, stark black, white 
and gray. Crow estimates she has 
$8,000 in her fabric vocabulary, which 
she adds to whenever she travels. She 
has tried to impose order on her inven- 



“Lady of Guadalupe III” 


tory, but says, “The truth of the mat¬ 
ter is it’s stimulating just to see 
everything in a big jumble.” 

High shelves hold a collection of bas¬ 
kets whose positive-negative designs 
also are visually stimulating. Books 
upon books, some that try to define, to 
break down the creative process, and 
some that show and tell the life work 
of artists through the ages, are squeezed 
into bookshelves all over the room. 
Parts of the massive, wooden infra¬ 
structure are exposed, and from them 
hang heavy skeins of yarn, in the puls¬ 
ing, variegated shades of an Indian 
summer sunset. 

But the focal points of the room are 
the works in progress pinned to the 
three exposed walls — quilt tops, in 
varying stages of completion. 

Pulling out a nearly full sketchbook, 
Crow describes how an idea becomes 
a finished work. The creative process 
begins in sketchbooks with a lot of 
drawing as she plays with proportions 
and shapes, conceptualizing in black 
and white before making paper tem¬ 
plates. Then a skeleton of the whole de¬ 
sign quickly goes up on the wall. Only 
after a satisfying design has been 
worked out does the artist begin to 
think about color. 

The design she is using to illustrate 
her process is one she hopes will be 
part of a series. There are several series 
in her past work- their names tell about 
themes in her life: “Bittersweet,” 23 
quilts about the relationship between 
a man and a woman; the “Passion” 
quilts, which document the year-and- 
a-half she spent with her dying mother, 
quilts devoid of the rapturous color of 
her other work; the “Yellow Crosses” 
series following her mother’s death, 
telling about the cross each person 
must bear; and the “Lady of Guada¬ 
lupe,” one of her current series, sym¬ 
bolizing, in part, her need for a sense 
of goodness in the world. 

After the color model for a quilt is 
completed comes the simple skill work 
of sewing together, by machine, the 
scraps of fabric. While some artists hire 
an assistant for this step, Crow prefers 
to do it herself. 

“I’m afraid if I had an assistant I’d 
talk too much,” explains the artist. “I 
need to be quiet when I’m working.” 

The final step, the actual hand-quilt¬ 
ing of top to batting to bottom, is done 
by one of five women, all of them out 
of state, whom Crow employs. She esti¬ 
mates that, between her and her 
quilters, 300 hours of work go into 
each quilt. The finished products ► 
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range in price from SI,000 to Sll,500, 
but average from S4,000 to S6,000. 

Many might find Crow’s life’s work 
a study in loneliness. “It is lonely,’’ she 
says. “I think that’s one of the hard 
things about being an artist and why a 
lot of people quit. It’s too lonely.’’ 

The self-imposed exile is absolutely 
necessary for Crow, who learned 
through experience that friendships 
outside her marriage can have devastat¬ 
ing effects on her art. The distress as¬ 
sociated with friendships can cripple 
her to the point where she can’t work 
for days or even weeks. 

The family’s move to the middle of 
50 acres of farmland was fortuitous. No 
longer surrounded by a group of 
friends, “I’ve become my own best 
friend. I enjoy my own company, I en¬ 
joy what’s going on in my brain.’’ 

Attaining, and then maintaining, a 
comfortable mental balance has been 
essential to her success, and never more 
so than now as her choice of medium 
has left her open to disparagement by 
artists employing more conventional 
media. She feels it is one of the hardest 
things a quilt artist must suffer through. 

“I feel that the thoughts and inspira¬ 
tions and feelings that go through my 
brain are every bit as important as any¬ 
thing that’s going through the brain of 
a painter. It’s just ridiculous to say it 
doesn’t take as much intelligence.’’ 

Other artists lament the fact she isn’t 
painting, a medium in which they 
could take her talents seriously. 

“I don’t want to paint,’’ she tells 
them. “I’m working with the medium 
I want to work with.’’ 

It is the medium that is her destiny, 
she says. ■ 


Sandra Byers Wendel is a junior from 
St. Marys , Ohio, majoring in journal¬ 
ism. 
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WOODY VS. BO 
“THE TEN YEAR WAR” 

A COLLEGE FOOTBALL CLASSIC 


Buckeye Fans!! 

Woody Hayes coached 
against Bo Schembechler 
tor the Ten Years 
1969- 1978. Savor the 
victories (fast forward 
through the defeats). 

Kiss your sister for 
the tie! Woody & Bo 
provide insightful 
commentary on highlights 
from all ten great games. 



* 29.95 

Available in 
VHS & BETA 


Call Toll Free to use your Visa/Mastercard. It sending check or 
money order print name 8c street address clearly. Please add 
$2.00 lor shipping. VHS or BETA 
Family Express Video 
. P.O. Box 609 

Farmington, Michigan 48332-0609 
For more iniormation call: (313) 471-7001 
Out of Michigan 1 (800) 356-2820 


mMuJim 


D E-O 


DO SOMETHING NICE FOR A FEW 



Stay at the luxurious 
Hyatt Regency Columbus 

If you’re a fen of saving money, this deal’s 
for you. A marvelous room close to superb 
shops, exquisite restaurants, lively night 
clubs, and Ohio Stadium... all for just $59 
per night.* And for only $10 more, we’ll 
even serve you breakfast for two in our 
Glass Garden Restaurant. 

So do something nice for a few bucks ... 
for yourself! Call for reservations today! 

1-800-228-9000 


FOOTBALL WEEKEND 
AVAILABLE ONLY 

FRIDAY, SATURDAY OR SUNDAY. 


Hyatt 


tduch' 


•Rate applies to single or double occupancy, plus 
tax. Subject to availability. Not applicable to 
other group rates. 



• September 10, Syracuse 

• September 24, LSU 

• October 1, Illinois 

• October 15, Purdue 

• November 5, Wisconsin 

• November 19, Michigan 



Hyatt Regency©Columbus 

AT OHIO CENTER • 350 NORTH HIGH STREET 
COLUMBUS, OHIO 43215 • 614 463-1234 
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NANCY CROW 


V 


1 


RESUME 

Occupations Artist 

Medium: Contemporary Quiltmaking 

Bom: Loudonville, Ohio 1943 


Current Address: 10545 Snyder Church Road 

Baltimore, Ohio 43105 
614-862-6554 

EDUCATION 


Ohio State University 
Ohio State University 
Mexico City College 
Columbus Arts/Crafts Center 
Penland School of Crafts 
Arrowmont School of Arts/Crafts 


BFA I 965 
MFA 1969 

Winter 1963 
1968-1969 
Summer I 969 
Summer 1972 



(Ceramics)(Textiles) 
(Ceramics)(Textiles) 
(Studied Art) 
(Studied Weaving) 
(Studied Weaving) 
(Studied Weaving) 


AWARDS 

1987 Ohio Designer Craftsmen AWARD FOR EXCELLENCE in "Best of 1987 ." 

1986 Recipient of the Ohio Designer Craftsmen AWARD FOR OUTSTANDING 
ACHIEVEMENT: It states that Nancy Crow has been recognized 
by fellow colleagues and professionals as having made a major 
contribution to crafts in Ohio through creative and technical 
excellence, the broadening of the field of knowledge and in 
professional accomplishments that will be an enduring 
inspiration for future generations. 

1986 Recipient of the AWARD OF MERIT FOR EXCELLENCE IN ARTISTIC 
ACHIEVEMENT presented by Friends of the Fairfield County 
District Library 

1986 AWARD OF SPECIAL MERIT in the Best of 1986, an exhibition 
sponsored by the Ohio Designer Craftsmen 

1984 AWARD FOR EXCELLENCE in the Best of 1984, an exhibition 

sponsored by the Ohio Designer Craftsmen 

GRANTS 

1985 INDIVIDUAL ARTIST’S FELLOWSHIP, The Ohio Arts Council. 

1982 INDIVIDUAL ARTIST’S FELLOWSHIP, The Ohio Arts Council. 

1980 CRAFTSMAN'S FELLOWSHIP, The National Endowment for the Arts. 

1980 INDIVIDUAL ARTIST'S FELLOWSHIP, The Ohio Arts Council. 


COLLECTIONS 

1986 Christina Bigler, Switzerland.(C.B.B. Imports/Exports) 

1986 The Vantage Companies, Atlanta, Georgia. 

1985 Jack Lenor Larsen, New York City 

1984 The American Craft Museum, New York City. 

Ohio Bell Telephone Company, Ohio. 

Ashland Chemical Corporation, Dublin, Ohio. 

I 983 General Foods Corporate Headquarters, Rye Brrok, Connecticut. 

Southwest General Hospital, Berea, Ohio. 

1981 Museum of American Folk Art, New York City. 

Islamabad Consulate, Washington, D.C. 

1980 The Massillon Museum of Art, Massillon, Ohio. 

1979 K-Mart International World Headquarters, Troy, Michigan. 









Page 2 


1 


POSTER 

1986 In celebration of its 30^ year, The American Craft Museum in 

New York City, published a poster using my quilt, BITTERSWEET 
XIV, 

QUILT NATIONAL 


In 1978 I thought up the idea of organizing a professional juried 
exhibition that would promote contemporary quilts. This project was 
undertaken by a large group of volunteers and a year later in July 
1979> the first QUILT NATIONAL opened in Athens, Ohio. This exhibition 
was so successful and so well-attended that it has since become a 
biennial event and international in scope. It is one of the highest 
quality exhibitions of contemporary quilts held in the United States. 

BOOKS AND MAGAZINES (in which my quilts have appeared): 

1986 CRAFT TODAY: POETRY OF THE PHYSICAL . Paul J. Smith and Edward 
Lucie-Smith, American Craft Museum. 

THE ART QUILT . Penny Me Morris and Michael Kile, Quilt Digest. 

THE COMPLETE BOOK OF QUILTMAKING . Michele Walker, Alfred A. 

Knopf, New York. 

1985 THE STATE OF THE ART QUILT . Barbara Packer, Editor, Quilt Expo 85 . 

QUILTS: THE STATE OF AN ART . Quilt National '85 Catalogue. 

1984 THE CONTEMPORARY QUILT . Pattie Chase, Catalogue for quilt exhibit 
touring Japan in 1984 and I 985 . 

I 983 DESIGN THROUGH DISCOVERY . (My quilt used for cover of book.), 

Holt, Rinehart & Winston, New York. 

AMERICAN CRAFTS: A SOURCEBOOK FOR THE HOME . Katharine Pearson, 
Stewart, Tabori, and Chang, New York. 

AMERICAN DECORATIVE ARTS . Robert Bishop and Patricia Coblentz, 
Harry N. Abrams, Inc., New York. 

THE QUILTS: NEW DIRECTIONS FOR AN AMERICAN TRADITION . Quilt 
National '83 catalogue. 

"DECORATIVE DESIGN," Quarterly published by GAKKENART BOOKS, 

Tokyo, Japan, December I 983 . 

A LOVING STUDY OF AMERICAN PATCHWORK QUILTS . Kei Kobayashi, 

Bunka Publishing Bureau, Tokyo, Japan. 

"TEXTILFORUM", German Textile Magazine. 

"Architectural Digest," Knapp Communications Corp., Los Angeles, 
California. (My quilt , BITTERSWEET XII, appeared in July issue.) 

"PD Magazine," St. Louis Post Dispatch, St. Louis, Missouri. 

1982 THE QUILTMAKER'S ART . Fiberarts Magazine, Asheville, North 
Carolina. (My quilt, Bittersweet XIV featured on cover) 

CONTEMPORARY QUILTING . Sharon Robinson, Davis Publications. 

A LIFE PLANNING GUIDE FOR WOMEN . Mary Vander Goot, Paideia Press, 

My quilt, NOVEMBER STUDY I, appears on the cover. 

QUILT ENGAGEMENTS CALENDAR . Cyril I. Nelson, E.P. Dutton & Co., 

New York. 

QUILTING I AND QUILTING II . Penny McMorris, Two books produced 
in conjunction with the television series produced for National 
Educational Broadcasting by Bowling Green State University, 
WBGU-TV, Bowling Green, Ohio. 
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BOOKS AND MAGAZINES (in which my quilts have appeared) 

1981 CRIB QUILTS AND OTHER SMALL WONDERS . Thos. K. Woodard & Blanche 
Greenstein, E.P. Dutton & Co. 

THE FIBERARTS DESIGN BOOK . Fiberarts Magazine, Asheville, North 
Carolina. 

THE NEW AMERICAN QUILT . Quilt National '81 catalogue. 

THE QUILT ENGAGEMENT CALENDAR . Cyril I. Nelson, E.P. Dutton Co. 
THE SE COND QUILTMAKER’S Handbook . Michael James, Prentice-Hall. 

1978 THE_ QUILTMAKER'S HANDBOOK , Michael James, Prentice-Hall. 

THE WOOL QUILT . Jean Dubois, LaPlata Press. 


EXHIBITIONS 

1987 POETRY OF THE PHYSICAL , The "Inaugural Exhibition" of the new 

American Craft Museum, New York., New York, September 30 , 1986- 
February 1987 . (Then it travels for two years across U.S.) 

THE ART QUILT . Los Angeles Municipal Art Museum, Los Angeles, 
California, September 30~November 14 , 1986 and then travels 
for three years across the U.S. 

DESIGN IN AMERICA . Official Invitational (24 artists chosen 
and my quilts the only quilts) Exhibition to tour Eastern 
Europe and sponsored by the United States Information Agency, 
Washington, D.C. I 986 -I 989 . 

INVITATIONAL . Santa Monica Heritage Museum, Santa Monica, 
California, July I 987 . 

1986 TWO WOMEN EXHIBITION . NANCY CROW: QUILTS and MARTHA CROWs 

PAINTINGS, Spangler-Cummings Gallery, Columbus, Ohio- Oct. 

3-Nov. 29, 1986. 

FIBER 15 . INVITATIONAL, MATERIAL IMAGES; IS FIBER ARTISTS . 

School of Art Gallery, Bowling Green State University, 

Bowling Green, Ohio, Aug. 25-Sept.. 16, 1986. 

QUILT MAGIC , Rodchester Museum and Science Center, Rodchester, 

New York, Sept. 12-28, I 986 . 

ALL OHIO 1986 . The Canton Art Institute, Canton, Ohio, Sept. 13- 
Oct. 31, 1986. 

FIRST ANNUAL GOVERNOR’S RESIDENCE ART COLLECTION - I was one of 
37 Ohio artists chosen to have a work included in this year 
long exhibition, Governor's Mansion, Columbus, Ohio, Sept.1985- 
September 1986 . (Also chosen for I 987 .) 

THE BEST OF 1986 . Columbus Cultural Arts Center, Columbus, Ohio, 
March 16-April 26, 1986. 

COLOR: THE SPECTRUM OF EXPRESSION . North Carolina State University, 
Raleigh, N. Carolina, March 14-May 11, 1986. 

ELEVENTH BIENNIAL NATIONAL INVITATIONAL CRAFTS EXHIBITION .Illinois 
State University, Normal, Illinois, Feb. 25-March 23 , 1986 . 

CONTEMPORARY QUILTS , Darmouth College, Hopkins Center, Hanover, 

New Hampshire, Jan. 17-March 7, I 986 . 

QUILTING: NEW IMAGES FROM AN OLD TRADITION . The Gallery at 
Hastings-On-Hudson, Hastings-On-Hudson, New York, December 8- 
January 19, 1986. 

AMERICAN BASKETS AND QUILTS: NEW FORMS FROM OLD TRADITIONS . The 
Woodmere Art Museum, Philadelphia, Pennsylvania, Nov. 10-Jan.5* 




























Page 4 

TEACHING 

1988 ASILOMAR, California. 

CRAFTSUMMER, Miami University, Oxford, Ohio. 

Cazenovia College, Cazenovia, New York. 

I 987 AUSTRIA (possible tour/workshops) 

ASILOMAR, California. 

PENLAND SCHOOL OF CRAFTS, Penland, North Carolina. 

VERMONT QUILT FESTIVAL, Northfield, Vermont. 

AUGUSTA HERITAGE WORKSHOPS, Elkins & Davis College, Elkins, 

West Virginia. 

ARROWMONT SCHOOL OF ARTS AND CRAFTS, Gatlinburg, Tennessee. 

ROAD TO CALIFORNIA QUILTERS‘ CONFERENCE, Los Angeles, California. 
QUILTING A LA CARTE CONFERENCE, Spokane, Washington. 

ROSCOE VILLAGE, Coshocton, Ohio. 

1986 FOLK ART MUSEUM FESTIVAL, New York, New York. 

VERMONT' QUILT FESTIVAL,Northfield, Vermont. 

AUGUSTA HERITAGE WORKSHOPS, Elkins & Davis College, Elkins, 

West Virginia. 

CAZENOVIA COLLEGE, QUILTING-BY-THE-LAKE, Cazenovia, New York. 




STATEMENT 


I make quilts because I need to use color and because I prefer fabric 
to paint. I know I have been influenced by my Father (even though he 
died when I was twelve). He was a tailor's apprentice when he was a 
teenager and he taught all of his eight children to love quality fabrics 
and workmanship. So it seems natural to me to make quilts. 


Quiltmaking is hard work. I suffer for my work. I don't socialize 
for weeks on end. I feel lonely. I feel overwhelmed. I feel 
misunderstood, unnecessary, awkward, out of place, out of time. Some 
days I have yelled up at the heavens...I am just not intelligent 
enough to do this! 


But the drive. I cannot control it. I cannot stop. Color always 
brings me back and when I stand in my large studio surrounded by piles 
and stacks of fabrics, I feel renewed. I feel happiness, wholeness, 
sanity. I feel again some sort of control over my life. 


I am always looking, analyzing. I see shapes, new shapes, combination 
of shapes, colors and subtleties in colors. I keep my eyes open. 


My most intense interest lies in the exploration of unusual color 
relationships based on a combination of emotional/intellectual 
attitudes influenced by the tension of living in solitude (on a farm) 
while at times craving intensely human stimulation. I am particularly 
interested in the ideas of COURAGE, RESILIENCE, SELF-DISCIPLINE, DRIVE, 
INTENSITY, PASSION, COMPASSION, and the PRODUCTION OF A BODY OF WORK 
despite great obstacles, be they physical or mental or both. 


NANCY CROW 

10545 Snyder Church Rd. 
Baltimore, Ohio 43105 
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Please complete and return the following questionnaire for our reference file on May Show artists. 
FULL NAME: PRESENT POSITION 

DATE AND PLACE OF BIRTH: 

CATEGORY/PRIMARY MEDIA: 

ART TRAINING (Schools, Scholarships, etc.): 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN (include location and year): 


COLLECTIONS THAT NOW INCLUDE YOUR WORK: 


AWARDS: 


We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
gallery talks and in the release of publicity materials. For more space, use the back of this sheet. 
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TACOMA ART MUSEUM 



The Art Quilt 

March 6 to April 26, 1987 
Helen B. Murray Gallery 

An exhibition of contemporary quilts designed by artists. Organized by the 
Los Angeles Municipal Art Gallery by guest curators, Michael Kile and 
Penny McMorris. Circulated by the Art Museum Association of America, 

San Francisco, California. 

You are cordially invited to 
a Members and Guests Preview 
Thursday, March 5, 1987 
5:00 to 7:00 P.M. 

No Minors Permitted 

ALSO ON DISPLAY 

Galen Garwood 
Animus Mundi 

Baskin Gallery 
March 6 to April 26, 1987 

Galen Garwood will present a mixed media 
performance: Passport at 6:00 PM. on 
March 5, 1987, the night of the opening. 


CROW, Nancy, ‘‘Lady of Guadalupe," Quilt, 8V/2" x 59"; Photo by Sharon Risedorph 


TACOMA ART MUSEUM 12TH& PACIFIC TACOMA, WASHINGTON 98402 
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Please complete and return the following questionnaire for our reference file on Cleveland Artists. 

FULL NAME: NANCY CROW 

DATE AND PLACE OF BIRTH: August , 19^3 Loudonville, Ohio 

PRIMARY MEDIA Quilts 

ART TRAINING - Schools , Scholarships , etc.: 

Ohio State University BFA and MFA 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 


COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 


AWARDS: 


PR E SEN T POSIT/ON: 


We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thcr.k you for your cooperation. 


Form 10 3? 





NANCY CROW 

10545 SNYDER CHURCH ROAD 
BALTIMORE, OHIO 43105 


BRIEF RESUME 


GRANTS 

1985 

1982 

1980 


INDIVIDUAL ARTIST’S FELLOWSHIP, The Ohio Arts Council, 
INDIVIDUAL ARTIST'S FELLOWSHIP, The Ohio Arts Council, 
INDIVIDUAL ARTIST'S FELLOWSHIP, The Ohio Arts Council, 
CRAFTSMAN'S FELLOWSHIP, The National Endowment for the 


Columbus. 
Columbus. 
Columbus. 
Arts. 


COLLECTIONS 

1984 The American Craft Museum, New York City. 

Ohio Bell Telephone Company, Ohio. 

Ashland Chemical Corporation, Dublin, Ohio. 

1983 General Foods Corporation Headquarters, Rye Brook, Connecticut. 

Southwest General Hospital, Berea, Ohio. 

1981 Museum of American Folk Art, New York City. 

Islamabad Consulate, Washington, D.C. 

1980 The Massillon Museum of Art, Massillon, Ohio. 

1979 K-Mart International World Headquarters, Troy, Michigan. 


QUILT NATIONAL 

In 1978 I thought up the idea of organizing a professional juried 
exhibition that would promote contemporary quilts. This project was 
undertaken by a large group of volunteers and a year later in July 
1979, the first QUILT NATIONAL opened in Athens, Ohio. This exhibition 
was so successful and so well-attended that it has since become a 
biennial event and international in scope. It is one of the highest 
quality exhibitions of contemporary quilts held in the United States. 


EXHIBITIONS 

1986 POETRY OF THE PHYSICAL . The "Inaugural Exhibition" of the new 

American Craft Museum, New York, New York, September 30» 1986- 
traveling till February 1987* 

THE ART QUILT , Los Angeles Municipal Art Museum, Los Angeles, 

California, September 30-November 14, 1986. (Travels for 3 years) 

DESIGN IN AMERICA . Official Invitational Exhibition to tour 
Eastern Europe and sponsored by The United States Information 
Agency, Washington, D.C., beginning May 1986-1989* 

THE BEST OF 1986 . Columbus Cultural Art Center, Columbus, Ohio, 
March 16-April 26, 1986. 

COLOR; THE SPECTRUM OF EXPRESSION . North Carolina State University, 
Raleigh, North Carolina, March 14-May 11, 1986. 

ELEVENTH BIENNIAL NATIONAL INVITATIONAL CRAFTS EXHIBITION , Illinois 
State University, Normal, Illinois, February 25-March 23, 1986. 

CONTEMPORARY QUILTS , Darmouth College, Hopkins Center, Hanover, 

New Hampshire, January 17-March 7» 1986. 

FIRST ANNUAL GOVERNOR'S RESIDENCE ART COLLECTION . I was one of 
37 Ohio artists chosen to have a work included in this year 
long exhibition, Governor's Mansion, Columbus, Ohio, September 
1985-September 1986. 
















EXHIBITIONS 

1986 QUILTING: NEW IMAGES FROM AN OLD TRADITION . The Gallery at 

Hastings-On-Hudson, Hastings-On-Hudson, New York, December 8 - 
January 19. 1986. 

AMERICAN BASKETS AND QUILTS: NEW FORMS FROM OLD TRADITIONS , The 

Woodmere Art Museum, Philadelphia, Pennsylvania, November 10- 

January 5» 1986. 


1985 ONE WOMAN EXHIBITION OF QUILTS . Gallery 1550, Clarke College, 
Dubuque, Iowa, September 1-31, 1985* 

1985 OHIO SELECTION , (my quilts were chosen to be included after 
studio visit by the curator). The Dayton Art Institute, Dayton, 
Ohio, August 17 -September 29, 1985« 

'85 QUILT MARKET FASHION SHOW , Fairfield Processing Corporation, 
Danbury, Connecticut. 

VERMONT QUILT FESTIVAL , Rutland, Vermont, July 11-14, 1985* 

CONTEMPORARY DECORATIVE FUNCTIONAL CRAFTS , Stifel Fine Arts 
Center, Oglebay Institute, Wheeling, West Virginia, June 29- 
August 31» 1985* 

QUILT NATIONAL *8 5 . The Dairy Bam, Athens, Ohio, June 7-July 
7, 1985. 

FABRICATIONS , Missoula Museum of the Arts, Missoula, Montana, 

April 20 -June 15» 1985* 

QUILT EXPO '85 . Sands Point Preserve, Hempstead House, Middle- 
neck Road, Sands Point, New York, April 18-28, 1985* 

CONTEMPORARY QUILTS , Berea College Art Gallery, Berea, Kentucky, 
March 1-25, 1985* 

FIBER INVITATIONAL , Lynn Mayhew Gallery, Ohio Wesleyan University, 
Delaware, Ohio, February 11-March 1, 1985* 
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Please complete and return the following questionnaire for our reference file on Cleveland Artists. 


NANCY CROW 


FULL NAME: 


August 31» 19^3 


Loudonville, Ohio 


DATE AND PLACE OF BIRTH: 


PRIMARY MEDIA QUILTS 

ART TRAINING - Schools , Scholarships, etc.: 


Ohio State University 
Ohio State University 


BFA 

MFA 


Ceramics 

Ceramics and Weaving 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 

1982 FIBER: CLOTH FORMS, Dayton Art Institute, March 3 - June 5* 


NEW DIRECTIONS: FIBER AND CLAY T East Carolina University, 
Greenville, No. Carolina, Feb. 18-March 21, 1982. 

OHIO QUILTS: A LIVING TRADITION, Canton Art Institute, 
Canton, Ohio, January 28-March 15> 1982. 

1981 INVITATIONAL, "6 Ohio Artists/6 Indiana Artists," 


Cranbrook Academy of Art Museum, Bloomfield Hills, 
Michigan, Jan. 25-March 1, I98I. 


COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 


THE MUSEUM OF AMERICAN FOLK ART, New York City 
ISLAMABAD CONSULATE, Washington, D.C. 

INTERNATIONAL HEADQUARTERS OF THE K-MART CORPORATION, 
Troy, Michigan 

MASSILLON MUSEUM OF ART, Massillon, Ohio 


AWARDS: 


CRAFTSMAN'S FELLOWSHIP, The National Endowment for the Arts, 1980. 
INDIVIDUAL ARTIST'S FELLOWSHIP, The Ohio Arts Council, Cols, Ohio I98' 
HORACE E. POTTER MEMORIAL AWARD FOR EXCELLENCE IN CRAFTSMANSHIP, 

The Cleveland Museum of Art May Show, 1980 


PRESENT POSITION: FULL TIME STUDIO ARTIST 



We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 
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NANCY CROW 


Occupation: 

Medium: 

Born: 


Artist 
Quiltmaking 
Loudonville, Ohio 


1943 


Address: 10545 Snyder Church Road 

Baltimore, Ohio 43105 
614-862-6554 


EDUCATION 

(Ceramics) 
(Ceramics) 
(Studied art) 
(Studied weaving) 
(Studied weaving) 
(Studied weaving) 


Ohio State University 

Ohio State University 

Mexico City College 

Columbus Arts and Crafts Center 

Penland School of Crafts 

Arrowmont School of Crafts 


BFA I 965 
MFA 1969 
Winter 1963 
1968-1969 
Summer 1969 
Summer 1972 


GRANTS 


1982 INDIVIDUAL ARTIST'S FELLOWSHIP, The Ohio Arts Council, Columbus. 

1980 CRAFTSMAN'S FELLOWSHIP, The National Endowment for the Arts. 

INDIVIDUAL ARTIST’S FELLOWSHIP, The Ohio Arts Council, Columbus. 


BOOKS (My quilts have appeared in the following books:) 

1982 THE QUILTMAKERS' ART , Fiberarts Magazine, Asheville, North Carolina. 
CONTEMPORARY QUILTING , Sharon Robinson, Davis Publications. 

QUILTING I . Penny McMorris, A Production of WBGU-TV, Bowling Green, 

Ohio. 

QUILTING II . Penny McMorris, A Production of WBGU-TV, Bowling G'reen, 

Ohio. 

QUILT ENGAGEMENT CALENDAR . Cyril I. Nelson, E.P. Dutton & Co. 

A LIFE PLANNING GUIDE FOR WOMEN . Mary Vander Goot, Paideia Press. 
OHIO QUILTS: A LIVING TRADITION : The Canton Art Institute. 

1981 CRIB QUILTS AND OTHER SMALL WONDERS . Thos. K. Woodard & Blanche 
Greenstein, E. P. Dutton & Co. 

THE FIBERARTS DESIGN BOOK , Fiberarts Magazine, Asheville, North 

Carolina. 

THE NEW AMERICAN QUILT , Fiberarts Magazine, Asheville, North 

Carolina. 

THE QUILT ENGAGEMENT CALENDAR . Cyril I. Nelson, E.P. Dutton & Co. 

THE SECOND QUILTMAKER'S HANDBOOK . Michael James, Prentice-Hall. 

THE QUILTMAKER'S HANDBOOK . Michael James, Prentice-Hall. 

THE WOOL QUILT. Jean Dubois, La Plata Press. 


1978 
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COLLECTIONS 

Museum of American Folk Art, New York City, 1981. 

Islamabad Consulate, Washington, D.C. I 98 I. 

The Massillon Museum of Art, Massillon, Ohio, I 98 O. 

K-Mart International World Headquarters Office Building, Troy, 
Michigan, 1979* 


JUROR 

I 983 Asked to be juror for Fellowships given out by the Ohio Arts 

Council. 

1982 Juror for NEEDLE ART '82, Pittsburgh, Pennsylvania. 

Juror for Ohio Weaver's Guild, Columbus, Ohio. 

1981 Juror for QUILT NATIONAL '81, Athens, Ohio. 

Juror for Fellowships given by the Ohio Arts Council, March 15-16. 


QUILT NATIONAL 

In 1978, I had the idea of organizing a professional juried exhibition 
for promoting contemporary quilts. This project, undertaken by a large 
group of volunteers, took a year to complete and in July 1979. the first 
QUILT NATIONAL opened in Athens, Ohio. The exhibition was so successful 
and so well-attended that it has since become a biennial event and 
international in scope. It is one of the highest quality exhibitions of 
contemporary quilts held in the United States. 


LECTURES 

1982 Quilt Symposium, Cambridge, Ohio, October 30* 

QUILT COLORADO '82, University of Denver, Denver, Colorado, July 24. 
Annual Meeting, QUILTERS OF AMERICA UNLIMITED, McLean, Virginia, 

May 16. 

QUILTS: AN AMERICAN ROMANCE, Symposium, Troy, Michigan, May 12. 
Weavers' Guild, Capital University, Columbus, Ohio, March 20. 

OHIO QUILTS: A LIVING TRADITION, Canton Art Institute, Canton, Ohio, 

January 28. 

1981 Nassau County, New York, 6th Annual Quilters’ Convention, Sept. 19* 
Roanoke College, Salem, Virginia, Sept. 12. 

Santa Fe, Mary Woodard Davis Textile Workshops, June 28. 

University of New Mexico, QUILT FIESTA, June 26. 

Central Ohio Weavers' Guild, Columbus, Ohio, May 16. 

Textile Designers Association, Virginia Beach, Virginia, May 1. 
Wooster College, Frick Art Museum, Wooster, Ohio, April 22. 

Berkeley and Sacramento, California, Various quilt groups, Feb. 19- 

March 5* 

Kenyon College, Gambier, Ohio, January 16. 
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LECTURES 

1980 Historical Society, Loudonville, Ohio, August 18. 

West Coast Quilters' Conference, Spokane, Washington, July 21. 
Youngstown Quilt Group, Youngstown, Ohio, May 20. 

The Ohio Historical Society, Columbus, Ohio, May 10. 

The Quilters' Connection, Arlington, Massachusetts, April 30 • 
Quilt Group, Narragansett, Rhode Island, April 29* 

Historical Society, Lancaster, Ohio, April 20. 


WORKSHOPS 

I 983 Arrowmont School Of Crafts, Gatlinburg, Tennessee, July 18-22. 

QUILT NATIONAL ' 83 , Athens, Ohio, June 23-26. 

Houston, Texas, January 17-20. 

1982 Calgary, Canada, Leisure Learning Center, November 25-28. 
Appalachian Center for Crafts, Smithville, Tennessee, Aug. 16-20. 
Arrowmont School of Crafts, Gatlinburg, Tennessee, Aug. 9-13* 
AUGUSTA WORKSHOPS, Elkins, West Virginia, Aug. 2-6. 

QUILT COLORADO '82, University of Colorado, July 22 - 28 . 

Brookfield Craft Center, Brookfield, Connecticut, July 12-16. 

Dayton Art Institute, Dayton, Ohio, April 16-18. 

Lima Art Center, Lima, Ohio, March 26-27 
Ohio Northern University, Ada, Ohio, March 26-27 

1981 Quilt Symposium, Houston, Texas, Shamrock Hilton, November 18-22. 
Second Fall Symposium, Milwaukee, Wisconsin, October 8-14. 
Louisville, Kentucky, Various Quilt Groups, September 21-26. 

Roanoke College, Salem, Virginia, September 12. 

Appalachian Center For Crafts, Smithville, Tennessee, August 10-14. 
CRAFTSUMMER, Miami University, Oxford, Ohio, July 20-24. 

Textile Workshops, Inc., Santa Fe, New Mexico, June 28-July 3* 
National Standards Council of American Embroiderers, Winston- 
Salem, North Carolina, June 21-26. 

The Valentine Museum, Richmond, Virginia, April 26 - 30 . 

Various quilt groups, Berkeley, Sacramento, Los Angeles, San 
Diego, February 19-March 5• 

Kenyon College, Gambier, Ohio, January 17 . 

1980 Canada College, San Francisco, July 28. 

West Coast Quilters' Conference, Spokane, Washington, July 20-23* 
Youngstown Quilt Group, Youngstown, Ohio, May 21. 

The Quilters' Connection, Arlington, Massachusetts, May 1. 

EXHIBITIONS 

1983 One Woman Exhibition of Quilts, Objects Gallery, San Antonio, 

Texas, September- October 1983 *- 

PATTERN, American Craft Museum, New York City, October 23, 1982- 
January 31» 1983* 

1982 Carol Hooberman Gallery, Birmingham, Michigan, November I- 3 I. 
Craftsman Gallery, FOLK ART INFLUENCE IN CONTEMPORARY AMERICAN 

CRAFTS, Scarsdale, New York, July 15-August 21. 

Ulster County Quilt Exposition '82, New York State, June 12-20. 

One Woman Exhibition, THE THREAD CONNECTION, June 12-July 17* 
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EXHIBITIONS 

1982 59th Annual Spring Show, Erie Art Center, Erie, Pennsylvania, 

April 24-June 13* 

May Show, Cleveland Museum of Art, Cleveland, Ohio, April 21-May 30* 

One Woman Exhibition, Lima Art Association, Lima, Ohio, March 7-31- 

Invitational, Schumacher Gallery, Capital University, Columbus, 

Ohio, March 7-28. 

FIBER: CLOTH FORMS, Dayton Art Institute, Dayton, Ohio, March 3“ 
June 5* 

Invitational, Rockwell Gallery, Boston, Mass., Feb. 15-May 30 . 

NEW DIRECTIONS: CLAY AND FIBER, East Carolina University, 

Greenville, North Carolina, February 18-March 21. 

OHIO QUILTS: A LIVING TRADITION, Canton Art Institute, Canton, 

Ohio, January 28-March 15- 

Invitational, AMERICAN TRADITION: CONTEMPORARY INTERPRETATION, 

Sign of the Swan, Philadelphia, Pennsylvania, January 21-Feb. 20. 

Invitational, First Street Forum, St. Louis, Missouri, Jan. 15- 
March 15* 


1981 INVITATIONAL, "CONTEMPORARY QUILTS," Colburn Gallery, Kenyon 
College, Gambier, Ohio, January 15-February 8, I 98 I. 

INVITATIONAL, "6 OHIO ARTISTS/6 INDIANA ARTISTS," Cranbrook 

Academy of Art Museum, Bloomfield Hills, Michigan, January 25- 
March 1, 1981. 

INVITATIONAL, "CONTEMPORARY QUILTING: A RENAISSANCE," Univerisity 
of Wisconsin-Green Bay, Green Bay, Wisconsin, February 1, I 98 I- 
August 31 , I 982 . 

INVITATIONAL, "CONTEMPORARY QUILTS," Millersville State College, 
Millersville, Pennsylvania, February 18-March 14, I 98 I. 

"SIXTH INVITATIONAL FIBERS EXHIBITION," Springfield Art 

Association, Springfield, Illinois, March 7-April 25, 1981. 

INVITATIONAL, "CONTEMPORARY APPALACHIAN QUILT EXHIBITION," 
Southern Alleghenies Museum of Art, Loretto, Pennsylvania, 

March 28 -May 3 , I 98 I. 

INVITATIONAL, "A PATCHWORK GARDEN," The Hunter Museum of Art, 
Chattanooga, Tennessee, April-May 3 , 1981. 

INVITATIONAL, Valentine Museum, Richmond, Virginia, April I- 30 . 

INVITATIONAL, "OHIO QUILTS," The College of Wooster Frick Art 
Museum, Wooster, Ohio, April 5 - May 3, 1981. 

"ONE WOMAN SHOW," St. Louis, Missouri, April 5-May 15, 1981. 

"1981 MAY SHOW," The Cleveland Museum of Art, Cleveland, Ohio, 

May 6-June 7, 1981. 

"JUBILEE 50", The League of New Hampshire Craftsmen, Currier 
Gallery of Art, Manchester, New Hampshire, June 20-September 7, 
1981. 
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1981 INVITATIONAL, "HISTORY OF AMERICAN QUILTS," The Museum of the 
Southwest, Midland, Texas, August 8-0ctober 18, 1981. 

INVITATIONAL, "TWO WOMEN EXHIBITION OF QUILTS," S.0.M.A.C.E., 
Portsmouth, Ohio, August 23 -October 4, 1981. 

INVITATIONAL, Phebe Conley Gallery, California State University, 
Fresno, California, September I- 30 , I 98 I. 

"ONE WOMAN EXHIBITION OF QUILTS," Roanoke College, Salem, 

Virginia, September 12-October 18, I 98 I. 

INVITATIONAL, "THE QUILTED IDIOM," The Hand and the Spirit 
Crafts Gallery, Scottsdale, Arizona, October I- 3 I, I 98 I. 

QUILT NATIONAL ’81, Athens, Ohio, July 2-26, 1981. 

1980 "AMERICAN CRAFTS," Springfield Art Association, Springfield, 
Illinois, November 22, 1980-January 3 , 1981. 

INVITATIONAL, America House, Tenafly, New Jersey, October 18- 
November 14, 1980. 

THREE WOMEN EXHIBITION (MARTHA CROW: paintings; MARY CROW: 

poetry; NANCY CROW: quilts), The Mather Gallery, Case Western 
Reserve University, Cleveland, Ohio, October 12-November 3 . 

OHIO STATE FAIR, Professional Fine Arts Exhibit, SECOND BEST 
OF SHOW AWARD , Columbus, Ohio, August 11-24, 1980. 

QUILT INVITATIONAL, Artlink Artspace, Fort Wayne, Indiana, 

June 14-July 22, I 98 O. 

QUILT INVITATIONAL, Ulster County Quilt Exposition I 98 O, Stone 
Ridge, New York, June I 3 -I 7 , I 98 O. 

QUILT INVITATIONAL, "Appalachiana," Bethesda, Maryland, May 18- 
June 8, 1980. 

INVITATIONAL, "ART FOR USE," American Craft Museum, New YOrk 
City, April 15-May 25. 1980. 

THE MAY SHOW, The Cleveland Museum of Art, Received the HORACE 
E_;_ POTTER MEMORIAL AWARD FOR EXCELLENCE IN CRAFTSMANSHIP . 
Cleveland, Ohio, April 16-May 18, I 98 O. 

ONE WOMAN EXHIBITION OF QUILTS, The Massillon Museum of Art, 
Massillon, Ohio, March 1980. 

INVITATIONAL, Pajaro Valley Quilt Association, Aptos, California, 
February 1980. 

INVITATIONAL, American Craft Museum organized for Winter Olympics, 
Center For Music, Drama, and Art, Fine Art Gallery, Lake 
Placid, New York, February 2-29, 1980. 

INVITATIONAL, Kilcawley Center Art Gallery of Youngstown State 
University, Youngstown, Ohio, January 23 -February 8 , I 98 O. 

INVITATIONAL, Contemporary Quilt Exhibit, Le Moyne Art 

Foundation, Tallahassee, Florida, January ll-February 10, 1980. 

TWO WOMEN EXHIBITION, Arizona State University, Memorial Union 
Gallery, Tempe, Arizona, January-February 1980 . 

1979 THREE WOMEN EXHIBITION, "CONTEMPORARY QUILTS," Baldwin-Wallace 
College, Berea, Ohio, November 4-December 2, 1979- 

INTERNATIONAL QUILT INVITATIONAL, Stedelijk Museum, Schiedam, 
Holland, October 1979- 

BEAUX ARTS DESIGNER/CRAFTSMEN '79, Columbus Museum of Art, 
Columbus, Ohio, September 16-November 4, 1979- 

OHIO STATE FAIR, Professional Fine Arts Exhibit, BEST OF SHOW 
AWARD . Columbus,.Ohio. 

TWO WOMEN EXHIBITION OF QUILTS, The Mansfield Art Center, Mansfiel 
Ohio, September 1979- 
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1979 


1978 


1977 


1976 


QUILT NATIONAL '79, Athens, Ohio, June 15-July 8 1979 

Q UIL T WVtfATroNAL Michigan State University! East Lansing, 
Michigan, May 1979. 

THE MAY SHOW, The Cleveland Museum of Art, JUROR'S MENTION FOR 
QUILT , April 11-May 13, 1979. - - 

MIDWEST SURFACE DESIGN '79, Kent State University, Kent Ohio 
March 26-April 15, 1979. ’ ’ 

QU April N l- 22 TI 1979 ’ Hunt6r Museum of Art > Chattanooga, Tennessee, 

OHIO DESIGNER/CRAFTSMAN TRAVELING SHOW, One Quilt, Columbus Ohio 
ONE WOMAN EXHIBITION OF QUILTS, Indiana-Purdue Unive^sUy? Augus?,' 

i y / o • 

THE MAY SHOW, The Cleveland Museum of Art, Cleveland, Ohio 
THE MAY SHOW, Mansfield Art Center, JUROR'S AWARD FOR QUILT. 

ONE WOMAN EXHIBITION OF QUILTS, Seigfred Gallery, Ohio University 
Athens, September 1977. y 

TH LMAY SHOW, The Cleveland Museum of Art, JUROR'S MENTION FOR 
yjU 1LT . - 

MAY SHOW INVITATIONAL, Gallery 200, Columbus, Ohio. 

i?TORG?™ A ART C S! Um o US -? a ! 1 f, r ^ ° f Fine Arts ’ Ohio. 

LITURGICAL ART VI, Capital University, February 1977. 

^ U 1976 INVITATI ° NAL ’ Huntington Gallery, Columbus, Ohio, October 

OHIO ARTISTS AND CRAFTSMEN INVITATIONAL, Massillon Museum of 
Fine Arts, Massillon, Ohio, October 1976. 

OHIO PATCHWORX '76, Fine Arts Gallery, Bowling Green State 
University, August 1976. 

QUILTS, FOUR WOMEN INVITATIONAL, Columbus Gallery of Fine Arts 
Columbus, Ohio, May 1976. 

INVITATIONAL, Gallery 200, Columbus, Ohio, May 1976. 

QUILT INVITATIONAL, Mansfield Art Center, Mansfield Ohio 
January 1976. 

FIVE OHIO ARTISTS/CRAFTSMEN INVITATIONAL, Studio San Guiseppe 
College of Mt. St. Joseph, Ohio, January 1976. 















THE CLEVELAND MUSEUM OF ART 
ARTIST BIOGRAPHY 


>77 


e 


* * t • 

Please complete and return the following questionnaire for our reference file on Cleveland Artists. 

*■ <■ « 


FULL NAME: NANCY CROW 

DATE AND PLACE OF BIRTH: Loudonville, Ohio (Ashland County) August 31 • 19^3 

primary media Fiber, Fabric and father 

ART TRAINING ■ Schools, Scholarships, etc.: 

B.F.A. in Ceramics Ohio StAte University 
Studied at Mexico City College 

M.F.A. in Ceramics and Weaving Ohio State University 
Studied at Pehland School of Crafts (Weaving) 

Studied at Arrowmont School of Crafts (Weaving) 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 

1977 Liturgical Art VI, Columbus, Capitol University, Feb. 1977. 

Columbus Gallery Shop, Columbus Gallery of Fine Arts, March-April 1977. 
May Show, Gallery 200, Columbus, Ohio, 1977. 

Invitational, One Woman Show, Seigjreid Gallery, Ohio University, Sept.- 
Oct. 1977. 

Wright State University, Invitational, Dayton, Ohio, May 1977. 

1976 5 Ohio Irtists-Craftsmen, Invitational, College of Mt. St. Joseph, 

Cincinnati, Jan-Feb. 1976. 

(over) 

COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 

Private collections 


AWARDS: 


PRESENT POSITION: Studio Artist 


We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 


Form 10-32 




QUILTS, Invitational, Mansfield Art Center, Mansfield, Ohio, Jan 1976* 

Gallery 200, Invitational, May 1976. 

QUILTS, Invitational, 4 Women, Columbus Gallery of Fine Arts, May 1976. 

OHIO PATCHWORK '76, Fine Arts Gallery, Bowling Green State University, August 1976. 
OHIO ARTISTS AND CRAFTSMEN INVITATIONAL, Massillon Museum of Fine Arts, Oct. 1976. 
QUILTS, Invitational, Huntington Gallery, Columbus, Ohio, Oct.-Nov. 1976* 
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Please complete and return the following questionnaire for our reference file on Cleveland Artists. 


FULL NAME: NANCY CRCW 


DA TE AND PLACE OF BIRTH: 


August 31, 1943 


Loudcnville, Ohio 
Ashland County 


PRIMARY MEDIA 


QUILTS (Textiles) 


ART TRAINING ■ Schools, Scholarships, etc.: 

B.F.A. Ohio State University 

M.F.A. Ohio State University 

Mexico City College 
Penland Sc ho ole. of Crafts 
Arrowmont School of Crafts 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 

INVITATIONAL, "ART FOR USE", Winter Olympics, Lake Placid, New York at 
the Center for Music, Drama, and Art Fine Art Gallery. 

INVITATIONAL, "ART FOR USE", American Craft Museum, New York City, March 25- 
May 25. 

TWO WOMEN EXHIBITION, Arizona State University, Memorial Union Gallery, Tempe, 
Arizona. 

INTERNATIONAL QUILT INVITATIONAL, Stedelijk Museum, Schiedam, Holland, Oct. 1979. 


COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 

The I-Mart Corporation recently bought 2 of my quilts for their International 


Headquarters Collection located in Troy, Michigan 


AWARDS: 


BEST OF SHOW, Professional Fine Arts Division, Ohio State Fair, August 1979 
Juror’s Mention, The May Show, The Cleveland Musuem of Art, May 1979. 


PRESENT POSITION: 


Studio Artist 



We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 




quilt/ 

—L_by- 


nancy crow 


September 1330,1977 

Seigfred Gallery 
Athens, Ohio 


































NANCY CROW 

born: Loudonville, Ohio (1943) 
lived: Quito, Ecuador (1965-1966) 

Porto Alegre, Brazil (1969-1971) 
resides: 32 Second Street 
Athens, Ohio 45701 

Education: 

Ohio State University BFA 1965 

Ohio State University MFA 1969 

Mexico City College Winter 1969 
Columbus Arts and Crafts*Center 1968-69 
Penland School of Crafts Summer 1969 
Arrowmont School of Crafts Summer 1972 

Exhibitions: 

Ohio Designer/Craftsman Show 1968 (Architects' Award in Ce¬ 
ramics). 

Ohio State Fair. 1969 (First Prize, Weaving), 1975. 

North American/Brazilian Cultural Institute, Porto Alegre, Brazil, 
1970 (One woman Show of Weavings). 

May Show, Mansfield Art Center, 1972 (Juror's Mention in Weav¬ 
ing, 1973, 1974 (Juror's Mention in Weaving). 

Plymouth State College, Plymouth, New Hampshire, 1972 (One 
woman Show). 

United Christian Center, Columbus, Ohio 1973 (One woman Show 
of Weavings). 

May Show, Columbus Art League, Columbus Gallery of Art, 1973. 
All Ohio Show, Canton Art Institute, 1973. 

State House, Columbus, Ohio 1974 

Ohio Crafts Invitational Show 4, Mansfield Art Center, 1974. 
Group Show, Zanesville Art Institute, 1974. 

Group Show, Newark Art Center, 1975. 

Southeastern Ohio Designer Craftsmen Show, Trisolini Gallery, Ohio 
University, 1975. 

5 Ohio Artists/Craftsmen Invitational, Studio San Guiseppe, Col¬ 
lege of Mt. St. Joseph, Ohio, January, 1976. 

Quilts Invitational, Mansfield Art Center, Mansfield, Ohio, January, 
1976. 

Gallery 200 Invitational, Columbus, Ohio May, 1976. 

Quilts, 4 Woman Invitational, Columbus Gallery of Fine Arts, 
Columbus, Ohio, May, 1976. 

Ohio Patchwork '76, Fine Arts Gallery, Bowling Green State Uni¬ 
versity, August, 1976. 

Ohio Artist and Craftsmen Invitational, Massillon Museum of Fine 
Arts, Massillon, Ohio, October, 1976. 

Quilts Invitational, Huntington Gallery, Columbus, Ohio, Octo¬ 
ber, 1976. 

Liturgical Art VI, Capital University, February, 1977. 

Invitational, Columbus Gallery of Fine Arts, March, 1977. 

May Show Invitational, Gallery 200, Columbus, Ohio, 1977. 

Ohio University Seigfred Gallery, One woman Show of Quilts, 
September, 1977. 



THE CLEVELAND MUSEUM OF ART 
ARTIST BIOGRAPHY 



Please complete and return the following questionnaire for our reference file on Cleveland Artists. 


FULL NAME: NANCY CROW 


DA TE AND PLACE OF BIRTH: 


AUGUST 31 , 1943 


LOUDONVILLE, OHIO (ASHLAND COUNTY) 


PRIM A R Y MEDIA QUILT*MAKING 

ART TRAINING - Schools , Scholarships , etc.: 

Ohio State University BFA 1965 
Ohio State University MFA 1969 
Mexico City College Winter 1963 
Columbus Arts and Crafts Center 1968-1969 
Penland School of Cra^fts Summer 1969 
Arrowmont School of Crafts Summer 1972 

EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 


COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 

Two of my quilts included in the new book, " The Wool Quilt" by Jean Dubois 


AWARDS: 


The 1977 Cleveland Museum of Art MAY SHOW 

"Special Mention in Crafts" for my quilt "Resurrection" 


PRESENT POSITION: 


Studio Artist 
32 Second St, 


********************** 



We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 




THE CLEVELAND MUSEUM OF ART 

ARTIST BIOGRAPHY 



Please complete and return the following questionnaire for our reference file on Cleveland Artists. 


FULL NAME: 


NANCY CROW 


DA TE AND PLACE OF BIRTH: 


AUGUST 31. 1943 


Loudonville, Ohio 

Ashland County 


PRIMARY MEDIA QUILTS 


ART TRAINING ■ Schools, Scholarships, etc.: 


B.F.A. 

M.F.A. 


OHIO STATE UNIVERSITY 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 

Cranbrook Academy of Art, Bloomfield Hills, Midhigan, "6 Ohio Artists, 
6 Indiana Artists, January 1981. 

University of Wisconsin, Green Bay, "CONTEMPORARY QUILTMAKINGs A 
RENAISSANCE", February 1981 to August 1982. 

Millersville State College, "CONTEMPORARY QUILTS, Millersville, Pa. 
"JUBILEE 50", League of New Hampshire Craftsman, June 20-Sept. 7* 1981 
Museum of American Folk Art, QUILT EXHIBITION, May 15- New YOrk City 
"QUILT INVITATIONAL", Wooster College Frick Art Museum, April 1981. 

COLLECTIONS WHICH NOW INCLUDE YOUR WORK: 

K-Mart Corporation, Troy, Michigan 
Museum of American Folk Art, New York City 
Islamabad Consulate, Washington, D.C. 

Massillon Art Museum, Massillon, Ohio. 


awards: Craftsmen^s Fellowship from National Endowment For the Arts 1980-81 


Craftsmen's Fellowship from Ohio Arts Council, I 98 O- 8 I. 

Second Best of Show, Ohio State Fair, 1980. (Professional Fine Arts) 


PRESENT POSITION: Studio Artist 



We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 
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Please complete and return the following questionnaire for our reference file on Cleveland Artists. 


FULL NAME: NANCY CROW 

DATE AND PLACE OF BIRTH: August 30* 19^3 Loudonville, Ohio (Ashland County^ 

PRIM A R Y MEDIA QUILTS 

ART TRAINING - Schools, Scholarships, etc.: 

Ohio State University BFA 1965 MFA 1969 
Mexico City College Winter 1963 
Columbus Arts and Crafts Center 196801 969 
Penland School of Crafts Summer 1969 
Arrowmont School of Crafts Summer 1972 


EXHIBITIONS IN WHICH YOUR WORK HAS BEEN SHOWN: 

1979 QUILT INVITATIONAL, Hunter Museum of Art, Chattanooga, Tennessee April 1-22 
MIDWEST SURFACE DESIGN, Kent State University, Kent, Ohio, March 26-April 15. 
INTERNATIONAL QUILT INVITATIONAL, Stedelijk Museum, Schiedam, Holland, 
September 15- October 21, 1979. 

1978 ONE WOMAN EXHIBITION OF QUILTS, Indiana-Purdud University, August 1978. 

0NI0 DESIGNER/CRAFTSMEN TRAVELING SHOW, one quilt, Columbus, Ohio. 

MAY SHOW, Clevelaad Museum of Art, Cleveland, Ohio. 

COLLECTIONS WHf^N$)filfoc$&Pfyi&M-li0 l &bK9 en ter t Juror's Award for quilt , Mansfield, Ohio. 


AWARDS: 

May Show, Mansfield Art Center, Juror's Award for quilt. May 1978. 

May Show, Cleveland Museum of Art, Juror's mention for quilt. May 1977. 


present POSITION: Studio Artist 


•a***************************************** 


**««*«*«**«**«*****•»***«*«•********«****«*«**•»«*****«««*** 


We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 




